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2. IIOSICHIOBAJIBHA 3AIIMCKA

HaBuanpHa nuciumiuina «JliTepatypa y Kpoc-KyJbTYPHOMY HPOCTOpPi» € BHOIPKOBOIO
JUCIUIUIIHOKO JJII BUBUEHHS CTyJeHTamMH mepuioro kypcy creuiaiabHocTi 014 Cepenns ocsiTa (MoBa 1
JiTepatypa (aHraiichKa)) Apyroro (MaricTepchbKoro) ocBiTHROTO piBHA. Kype cipsmoBanuii Ha popmyBaHHS
y CTYJEHTIB YSIBJIEHHS PO TeE, IK ICTOPUYHO CKJIaJajach JiTepaTypa 3apyOlKHUX KpaiH, 30Kkpema Bennkoi
Bbpuranii ra CHIA, Himeuunnu, ®panuii, sxi xaHpu GopMyBaIuCh B Pi3HI ICTOPUUHI NEPIOIN PO3BUTKY LIUX
KpaiH, HACKUIbKU BOHU OYJIM MOMYJSPHI Cepesl TOrOYacHOTO CYCHUIbCTBA 1 SIK BIUIMBAJIU Ha (POPMYBAHHSA
Mopani 1 kyneTypu. Kypc crpusie MOpaaTbHOMY CTaHOBJIEHHIO OCOOMCTOCTI CTYACHTIB, Mi3HAHHIO HUMH
CYCIIJIbCTBA Ta CTaBJIEHHIO [0 JITepaTypu SK YaCTUHU €JUHOro OaraTOIUIaHOBOTO KYJIBTYPHOIO 1
COLIIQIBHOTO PO3BUTKY HapoAdy, HOro eMomiiHoro camoBupaxeHHs. [IpoXomKeHHsS Kypcy TakoX CHpUsie
(opMyBaHHIO BMIHHS CTYAEHTIB CIIUJIKYBAaTUCS IPO JIITEPATypy 3apyOLKHHUX KpaiH aHIJIIHCHKOI MOBOIO 3
BUKOPUCTAHHSAM clielianbHoi Jekcuku. Ilpeamerom BuBUeHHS Kypey «JliTepaTypa y Kpoc-KyJIbTypHOMY
npoctopi» € miteparypai TBopu Bemukoi bputanii ta CIIA, Himeuunnum 1 ®dpanmii, 3akoHOMIpHOCTI
PO3BHUTKY OPUTAHCHKUX Ta aMEPUKAHCHKUX JIITEPATYPHUX TPAIUIIiiL.

Ilpepexgizumu — IlpakTuyHMi Kypc aHIJiicbkoi MOBH, IcTopis 3apyOikHOI JjiTepaTypH,
JIiHrBOKpaiHO3HABCTBO AHTJIOMOBHUX JEPIKaB.
Kopexkgizumu: [IpakTuuHuii Kypc aHIIIIHCHKOI MOBH, MIEaroriyHa MpakTHKa.

Jucrumuiina Mae 3a0€31CUnTH:
KoMnereHnTHOCTI: 31aTHICTD TTPOQECiiHO 3aCTOCOBYBATH MOTIMOJICH] 3HAHHS 3 3apyO1’KHOI JIITepaTypH;
BUKOPUCTAHHS JIOCSTHEHb CY4acHOI HayKH B raiysi Teopii 3apyOikHOI JIiTepaTypH B 3aKJIafiax CepeaHbOi
OCBITH, MPAKTHUIl HAaBYAHHS 1 BUKJIAJIaHHs 3apyODKHOI JITEpaTypH; 3AaTHICTh BIILHO KOPUCTYBATHCS
CTeLiaJIbHOI0 TEPMIHOJIOTIEI0 B Taly3i 3apyOiKHOT JiTepaTypu.

IIporpaMui pe3yibTaTH HABYAHHS. CTYJICHTH TIOBHHHI @Mimu JlaBaTH 3arajlbHy XapaKTEePUCTUKY
ICTOPUYHUX €IOX Ta JITEPAaTypPHHUX JKaHPIB, IO CKJIAJINCH Y Pi3HI CMOXH; 3Hamu JIiTepaTypy KpaiH, MOBa
SIKUX BHBUYAETHCS, 3 JABHIX-aBEH JI0 HAIIMX JIHIB;, AHAXI3y6amu TBOPUICTh HAWBUAATHIIINX MMCEMEHHUKIB
KpaiH, MOBa SIKUX BHUBYA€THCS, & TAKOXK aHAJI3yBaTH HAWBIMOMIII TEPEKIad BH3HAYHUX YKPATHCHKUX
MaNCTpIB CJIOBA; Xapaxkmepu3zyeamu XaHPU Ta TBOPYICTh HAHOUIBII BIIOMUX MUCHMEHHUKIB Ta IMOECTIB,;
npocmedicysamu 3B’ 3K JITEpaTyp HApPOJIIB CBITY; 6UKOHY8amu TIEPEKIAIN 3 OPUTIHATIBHOI JIITEPATypH;
npayroeamu 3 TITEPaTypHUM CIIOBHUKOM Ta 30iliCHI06amu IETANBHUIN aHai3 JITepaTypHUX TBOPIB.

MeTta QUCHMIUIIHM TIOJIATa€ B OBOJIOAIHHI CTYJIE€HTAMU 3HAHHSMH, HEOOXITHUMH JJISI PO3YMiHHS
cnenrdiku GopMyBaHHS Ta ICTOPUYHOTO PO3BUTKY JiTepaTypHux Tpaauiii Bemukoi bputanii Ta CILA,
@panuii Ta HiMequnH# Ta MpakTHYHOMY 3aCTOCYBaHHI CTYIGHTAMH OTPUMaHHX 3HAHb B XOJI1 JTITEPaTypHOT O
aHaJTI3y OPUTTHAIBHUX AHTJIIHCHKUX Ta aMEPUKAHCHKUX JIITEPATypHUX TBOPIB.

IIpeaMer MUCHMIUIIHM — iICTOPUYHI €MOXHM PO3BUTKY Jiteparypu Benmukoi bpuranii ta CIIA,
®pantii Ta Himeudwnw, iX THITOBI IPEICTABHUKHU Ta JIITEPATYPHI TBOPH.

3aBJaHHSAMHU AUCHMILIIHU € c)OpMYBaTH 3HAHHS MPO 3arajbHy XapaKTEPUCTHKY 1CTOPUYHHUX €TOX
Ta JITepaTypPHUX KAHPIB, U0 CKIATKCH y Pi3HI €MI0XU; BUBUYUTH Ta IIpOaHai3yBaTH JiTepaTypy KpaiH, MoBa
SKUX BHBYAETHCS, 3 JaBHIX-AaBEH JO HAIIUX [HIB, O3HAWOMHUTHUCA 3 TBOPYICTIO HAWBUAATHIIIMX
NUCbMEHHUKIB KpaiH, MOBa SKMX BHBUYAETHCS, Ta HaWBIJOMIIIMMHU NEpeKIaaMi BU3HAUYHUX YKpPaTHCHKHX
MalCTpiB CiioBa; c()OPMYBaTH y CTYJEHTIB BMIHHS JaBaTH y3arajJbHEHUW aHalli3 aHPIB Ta TBOPYOCTI
HalBIIOMIIINX TNHCHPMEHHUKIB Ta IOETIB, MPOCTE)KYBaTH 3B’A3KM JIITEpPAaTyp HApOIIB CBITy, pPOOUTH
MePEKIIAIN 3 OPUTTHATIBHOI JTITEpATypH, MPALFOBATH 3 JTITEPATYPHUM CIIOBHHUKOM Ta aHAII3yBaTH JIITEPATYPHI
TBOpH.

3. CTPYKTYPA I 3MICT POBOYOI TPOIT'PAMU HABYAJIBHOI
JUCIUIITHA
3.1. CTpyKTypa 3aJiKOBUX KPeIUTIiB AUCHUNIIHA



KinbKicTs TOOMH,
Hasga po3ziny (Temn) BiJIBE/ICHUX Ha!
e | "PATHIL | cpc
Tema 1.  The Anglo-Saxon Period of English Literature. The Medieval 9 9 6
literature. The Renaissance. English Drama of the 16"-17" centuries.
Tema 2. Pseudo-Classicism. The Romantic Triumph.
The Victorian Period of English Literature. 2 4 8
Tema 3. Literature of the 20" century. Post-War Period of British 5 4 g
Literature
Tema 4. The Beginning of American Literature. Puritan Poetry. The 18" 5 4 7
Century Literature in the USA.
Tema 5.  The New literature of the USA. The Literary Development of 2 4 8
New England.
Tewma 6. Orators and Statesmen of the 19" Century. Novelists and
Humorists. The Modern Poets. The Essays and the Drama of the 20" 2 4 8
Century. Post-War Period of American Literature
Tema 7. German literature. Origins and Middle Ages. High Courtly 5 4 8
Literature. Renaissance and Baroque literature. Enlightment.
Tema 8. Weimar Classicism. Goethe and Schiller. The 19" century
Romantic Movement. Realism. The 19" century Drama. German 9 4 8
Modernism. Franz Kafka. The Post- 1945 Period “Stunde Null”. Post-
Modernism.
Tema 9. French Realism and Naturalism: Flaubert, Honore Balzac, Guy
de Maupassant, Emile Zola. Best works of Voltaire, Victor Hugo, 1 4 8
Alexandre Dumas, George Sand, Moliere, Antoine de Saint-Exupery
Paszom 3a cemecmp:. | 17 34 69

3.2. MIPOTPAMA HABYAJIbBHOI JUCIUILJITHA
3.2.1. 3micT JexkuiiiHOro Kypcy
IlepeJiik TeM JIeKIiHHUX 3aHATH JJIsl CTYACHTIB 0eHHoi GopMH HABYAHHS

Homep . o
JICKLIﬁ HCpGJ’IlK TEM JICKIIIM, 1X aHOTAaIlll K-11 TOAWH
The Anglo-Saxon Period of English Literature. The Medieval literature.
Jlit.: [1, ¢. 9-56], [5, c. 28-74]; [9, c. 98-165], [12, c. 231-276]; [11]
1 The Renaissance and the Reign of Elizabeth. English Drama of the 16"-17t" 2
centuries. Jlit.: [1, ¢. 9-56], [5, c. 28-74]; [9, c. 98-165], [12, c. 231-276];
[11]

Pseudo-Classicism. The Beginnings of modern Romanticism. The Romantic
Triumph. Jlit.: [5, c. 78-134;] [9, ¢.189-246]; [12, c. 176-254], [13, c. 218-
2 265]; [11] 2
The Victorian Period of English Literature. Jlit.: [5, c. 78-134;] [9, ¢.189-
246]; [12, c. 176-254], [13, c. 218-265]; [11]

British literature of the 20™ century. Post-War Period of British Literature
Jlit.: [5, ¢. 78-134;] [9, €.189-246]; [12, c. 176-254], [13, c. 218-265]; [11]
British literature of the 20™ century. Post-War Period of British Literature
Jlit.: [1, ¢. 9-56], [5, c. 28-74]; [9, c. 98-165], [12, c. 231-276]; [11]




The Beginning of American Literature. Pilgrims and Puritans of New
England. Puritan Poetry. JIit.: [2, ¢. 138-176]; [8, ¢.227-280]; [10]; [11]
The 18™ Century Literature in the USA (the First Half of the Century, the
Revolutionary Period, the Transition).JIit.: [2, ¢. 138-176]; [8, ¢.227-280];
[10]; [11]

The New literature (Washington Irving, James Fenimore Cooper). The
Literary Development of New England.JTit.: [2, c. 138-176]; [8, ¢.227-280];
[10]; [11]
The New literature (Washington Irving, James Fenimore Cooper). The
Literary Development of New England Jlir.: [2, c. 138-176]; [8, ¢.227-280];
[10]; [11]

Orators and Statesmen of the 19" Century. Novelists and Humorists. South
and North Poetry. Literary Critics. Jir.: [2, ¢.138-176]; [8, ¢.227-280]; [10];
[11]

The Modern Poets. The Innovators. The Essays and the Drama of the 20"
Century. Post-War Period of American Literature Jlit.: [2, ¢.138-176]; [8,
€.227-280]; [10]; [11]

German literature. Origins and Middle Ages. High Courtly Literature.

JIit.: [3, ¢. 231-285]; [7]; [11]

Renaissance and Baroque literature. Reformation. Enlightment.JIit.: [3,
c. 231-285]; [7]; [11]

Weimar Classicism. Goethe and Schiller. The 19" century Romantic
Movement. Realism. The 19" century Drama. Jlit.: [3, ¢. 326-372]; [7]; [11]
German Modernism. Franz Kafka. The Post- 1945 Period “Stunde Null”.
Post-Modernism.JIit.: [3, c. 326-372]; [7]; [11]

French Realism and Naturalism: Flaubert, Honore Balzac, Guy de
Maupassant, Emile Zola. Best works of Voltaire, Victor Hugo, Alexandre
Dumas, George Sand, Moliere, Antoine de Saint-Exupery Jit.: [4, C. 76-
192]; [6]; [11]

PazomMm 3a CEMECTD.
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3.2.2. 3MicT NpaKTUYHUX 3aHATH

Ilepenik NpaKTHYHHUX 3aHATH ISl CTYACHTIB 0eHHoi POPMH HABYAHHSA

Ne 3/

Tevm IMPAKTUYHUX 3aHATH

K-1p

FOINH

The Anglo-Saxon Period of English Literature. The Medieval literature.

N

The Renaissance and the Reign of Elizabeth. English Drama of the 16M-17"
centuries.

N

Pseudo-Classicism. The Beginnings of modern Romanticism. The Romantic
Triumph.

The Victorian Period of English Literature.

British literature of the 20" century. Post-War Period of British Literature

British literature of the 20" century. Post-War Period of British Literature

~N oo b~ W

The Beginning of American Literature. Pilgrims and Puritans of New England.
Puritan Poetry.

N (NN DN DN

The 18th Century Literature in the USA (the First Half of the Century, the
Revolutionary Period, the Transition).

The New literature (Washington Irving, James Fenimore Cooper). The Literary
Development of New England.

10

The New literature (Washington Irving, James Fenimore Cooper). The Literary
Development of New England

11

Orators and Statesmen of the 19" Century. Novelists and Humorists. South and




North Poetry. Literary Critics.
The Modern Poets. The Innovators. The Essays and the Drama of the 20™

12 | Century. 2
Post-War Period of American Literature

13 | German literature. Origins and Middle Ages. High Courtly Literature. 2

14 Renaissance and Baroque literature. Reformation. Enlightment. 2
Weimar Classicism. Goethe and Schiller. The 19" century Romantic Movement.

15 . th 2
Realism. The 19" century Drama.

16 German Modernism. Franz Kafka. The Post- 1945 Period “Stunde Null”. Post- 9
Modernism.
French Realism and Naturalism: Flaubert, Honore Balzac, Guy de Maupassant,

17 | Emile Zola. Best works of Voltaire, Victor Hugo, Alexandre Dumas, George Sand, 2
Moliere, Antoine de Saint-Exupery

Pa3om 3a cemectp: 34

3.2.3. 3micT camocTiiiHOi podoTH
CamocriiiHa po60Ta CTyIeHTIB 0eHHoi HOPMU HaBUAHHS MOJIATAE Y CHCTEMATUYHOMY OIpallfoBaHHI
MPOTrpaMHOTO MaTepiaiay Ta MATOTOBI O MPAKTUYHHUX 3aHATH, MIATOTOBIN JOIMOBIIEH Ta MPE3CHTAIIH,
BUKOHAHHI 1HAMBIAYaIbHOT pOOOTH Ta TECTOBHUX 3aBJIaHb Y MOAYJIHBHOMY CEPEIOBHIII.

3MicT camMoCTiliHOI po0OTH 1JIsl CTYACHTIB 0eHHoi (POPMH HABYAHHS

Howmep VI K-t
B Bun camocriiinoi pobotu roauH
1 OnpairroBaHHsl Jek1iiiHoro marepiaiy. IliiroroBka 10 MPakKTUYHOT'O 3aHATTS 4
2 OnpairroBaHHs JeKIiiiHoro marepiainy. IliiroroBka 10 MpakKTUYHOTO 3aHITTS 4
3 OnpairroBaHH JeKIiiiHoro marepiainy. [lifroToBka 10 NpaKTUYHOTO 3aHATTSI. 4
4 OnpariroBaHHs JekLiiiHOro marepiany. [liIroToBka 10 NpakKTUYHOTO 3aHATTSI. 4
5 OmnparirroBaHHs JeKIiiiHOro Marepiainy. [lifroToBka 10 NPaKTUYHOTO 3aHATTS. 4
6 OnpariroBaHHs JekLiiiHoro marepiany. [liIroToBka 10 NpaKTUYHOTO 3aHATTSI. 4
7 OmnparroBaHHs JeKIiiiHOTO Martepiaiy. [lifroToBka 10 NPaKTUYHOTO 3aHATTS 4
8 OnpariroBaHHs JeKLiiiHOro Marepiany. [liiroToBka 10 NpakTUYHOTO 3aHATTS 4
9 OmnparirroBaHHs JeKIiitHOr0 Marepiaiy. [lifroToBka 10 MPaKTUYHOTO 3aHSITTS 4
10 OmnparroBaHHs JekuiifHOro Matepiany. [liAroToBka 10 MPaKTUYHOTO 3aHATTS. 4
11 OmnparrroBaHHs JeKIiiiHOTO Matepiay. [liqroToBKa 10 NPaKTUYHOTO 3aHATTSI. 4
12 OmnparroBaHHs JeKLiiHOro Matepiany. [liAroToBka 10 MPaKTUYHOTO 3aHSITTS. 4
13 OmnparirroBaHHs JeKIiiiHOTO Martepiaiy. [lifroToBKa 10 NpaKTUYHOTO 3aHATTSI. 4
14 OmnpartoBaHHs JIeK1iiHOro Matepiany. [liArotToBka 10 NpakTUYHOTO 3aHATTS 5
15 OmnparroBaHHs JIeK1iiHOro matepiany. [liAroToBka 10 NpakKTUYHOTO 3aHATTS 4
16 OmnparrroBaHHs JICKIIHHOTO Matepiany. [liIroroBka g0 MPaKTUYHOTO 3aHATTS 4
17 OmnpartrroBaHHs JICKIIHHOTO Martepiany. [linroroBka 10 MpaKTUYHOTO 3aHATTS 4

Pa3zom 3a 10-ii cemecTp: 69

[IpoTsirom JecsToro cemecTpy CTyJAE€HTH JEHHOI (OpMM HaBUAHHS MAIOTh BUKOHATH 1HAMBIyalbHY
poOOTY Ha OJHY 3 TE€M JIEKLIHHOTO Marepiaiy, SKy BOHH MalOTh IMPEICTaBUTH Ta 3aXUCTUTH HA 17-oMy
TH)KHI HaB4YaHHsA. KepiBHMIITBO Ta KOHTPOJIb 3a BUKOHAHHAM I1HIMBINYaJbHOI'O 3aBJaHHS 3/1HCHIOE
BUKJIa/1a4 3T1JTHO 3 PO3KIIAJ0M KOHCY/IbTAIIN Y MMO3aypOYHUIA Yac.

OpieHTOBHA TeMaTHKAa 3aBIaHb IS iHAUBIAYaJbHOI pOOOTH CTYJAEHTIB

1. A Mix of Pagan and Christian Ideas in the Epic “Beowulf”.
2. Historical Context and Themes in Geoffrey Chaucer’s “Canterbury Tales”

3. Imaginary Ideal Society in “Utopia” by Sir Thomas More.



4. Rhetoric Power and the Lifelike Animation in Christopher Marlowe’s “Tamburlaine the Great”
5. Shakespeare’s Mastery of Poetic Expression.

6. “Paradise Lost” of John Milton as Masterpiece of Puritan Lyric Poetry.

7. Satiric and Didactic Verse of John Dryden.

8. Satire and Irony in Fiction of Jonathan Swift.

9. Peculiarities of Samuel Richardson’s Novels.

10. A Combination of Parody, Burlesque, Irony, and Realism in Jane Austen’s Literary Works.
11. Robert Burns as The Greatest Songwriter of The World.

12. William Wordsworth as a Poet For Mature and Thoughtful Appreciation.

13. Ecstatic Aspiration for Beauty and Its Magnificent Embodiment in Percy Shelley’s Poetry.

14. Idealism, Penetrating Interpretation of Art and Life, Strive for Better Social Order in John
Ruskin’s Literary Creations.

15. George Eliot’s Depiction of Aspiration, Pathos, Tragedy of Lower and Middle Classes’ Life.
16. The Struggle of Beauty and Materialist Instinct in John Galsworthy’s “The Forsyte Saga”.
17. Irving Washington and His Literary Heritage.

18. Philosophical and Religious Writings of Ralph Waldo Emerson.

19. Edgar Allan Poe as Critic, Romancer, Poet.

20. The Sense of Beauty and the Power of Figurative Expression in Henry Longfellow’s Poems.

21. John Steinbeck's Realism Expression in "The Grapes of Wrath" and "Of Mice and Men"
22. Anthony Trollope as Prolific English Novelist of the Victorian Period.

23. The Portrayal of Unscrupulous Tycoons in Theodor Dreiser’s “Trilogy of Desire”

24. A Modern American Anti-Hero in John Updike’s Quartet of Novels About Harry "Rabbit"
Angstrom.

25. Themes and Stylistic Innovations of Henry Miller’s “Tropic of Cancer” and “Black Spring”
26. Henry James as Representative of the 19" Century American Literary Realism.

27. Transcendentalist Ideas in Literary Works of Henry David Thoreau.

28. Gustave Flaubert as the leading exponent of literary realism in French literature.

29. Emile Zola as the best-known practitioner of the literary school of naturalism.

30. Honor¢ de Balzac as one of the founders of realism in European literature portraying his
characters as complex, morally ambiguous and fully human.

31. Victor Hugo has been described as “the most powerful mind of the French Romantic movement”
32. Bertolt Brecht as one of the most influential German poets and playwrights of the 20th century.

33. Thomas Mann and his fascinating commentary on the psyches of artists and intellectuals
employing irony and symbolism.

34. A philosophical drama Faust as Goethe’s masterpiece and the history of its creation.

35. Franz Kafka and his macabre sensation in writing; peculiarities of writing style that was coined to
be “Kafkaesque.”

36. “Courtly love” as the central theme of aristocratic German lyric poetry from the 12th century to
the end of the Middle Ages.


http://en.wikipedia.org/wiki/Parody
http://en.wikipedia.org/wiki/Burlesque_%28literary%29
http://en.wikipedia.org/wiki/Irony
http://en.wikipedia.org/wiki/Literary_realism
http://en.wikipedia.org/wiki/Tropic_of_Cancer_%28novel%29
http://en.wikipedia.org/wiki/Black_Spring_%28novel%29
https://www.britannica.com/art/courtly-love

4. TEXHOJIOT'Il TA METO/JIU HABYAHHS
[lponiec HaBuaHHS 3 AMCUUIUIIHU IPYHTYETbCS HAa BUKOPUCTAHHI TPATUIIMHHUX Ta Cy4acHHUX
MeTOAIB. 30KpeMa, Ha MPAKTUUHUX 3aHATTAX BUKJIAJad BIAETHCS SK JO CIOBECHUX METOJIB HABUAHHS
TaKUX SK: TOSICHEHHS, PO3MOBiAb, IUCKYCif, TaK 1 OO NPAKTUYHUX — aHaji3 JITepaTypHOi emoXH,
NPEJCTaBHUKIB, TBOPIB, aHalli3 Ta MEpeKiaJ YPUBKIB TBOpiB-opuriHaimiB. Ha nexkumifHMX 3aHATTIX
BUKOPHCTOBYIOThCS 3aCO0M HAOYHOCTI, Taki ssk POWerpoint npesenTarrii Ta Bijieo nmpe3eHTalril.

5. METOAU KOHTPOJIIO

KonTponb 3a 3aCBOEHHSM HAaBYAIBHOTO MaTepially 3IiHCHIOETHCS HA OCHOBI TOTOYHOTO Ta
I JICYMKOBOTO KOHTPOJTIO. 30KpeMa, TOTOYHHI KOHTPOJIb 3AIHCHIOETHCS M1 Yac MPAKTUIHHUX 3aHSTh, TIPH
[IbOMY BPaXOBYIOThCSI Pi3HI METOJIM: YCHE OMHUTYBaHHS, TECTOBHI KOHTPOJb, BUKOHAHHS JOMAITHLOTO
3aBaaHHs TOI0. OKpeMo 31HCHIOETHCSI KOHTPOJIh 332 BUKOHAHHSIM CaMOCTIHHOT Ta 1HAWBITyaabHOT poO0TH
— BUCTYII CTYJICHTA 3 MPE3CHTALII€I0 YK JTOTIOBIIIO.

B kiHIIl KOXHOTO HABYAJIBHOTO CEMECTPY 3IMCHIOETHCSA MIACYMKOBUN KOHTPOJB: IJICYMKOBA
KOHTpoJIbHa poOota. [Ipu BHUBEIEHHI MiACYMKOBOI CEMECTPOBOI OI[IHKM BPaXOBYIOTHCS PE3YNIbTATH SIK
MMOTOYHOTO KOHTPOJIF0, TaK 1 TMiJCYMKOBOTO KOHTPOJBHOTO 3aXOAdy, SKHH TPOBOJUTHCS METOJOM
TECTYBaHHSA 3 YChOTO MaTepiany gucturmiind. CTyAeHT, sKuii HaOpaB MO3UTUBHUI CepeTHbO3BAKEHUH Oa
3a MOTOYHY POOOTY 1 HE 3/1aB MiJICYMKOBHM KOHTPOJIbHHM 3axiJ (KOHTpOJbHA POOOTa), BBAKAETHCS
HeBcTurarounM. [IponyIeHe 3 moBaXHOT MPUYMHH MTPAKTUYHE 3aHSATTS CTYJACHT IOBUHEH BiJIIIPAIFOBATH B
YCTAaHOBJICHHM BWKJIaJa4eM TepMiH B ayauTopisx kadenpu. OmeprkaHi CTYIAEHTOM OIIIHKH ITiJT 4Yac
MOTOYHOTO, POMI’KHOTO Ta MiJICYMKOBOTO KOHTPOJIIO HE TIepe3Jat0ThCA.

6. OUIHIOBAHHA PE3YJIBTATIB HABYAHHSA CTYJAEHTIB Y CEMECTPI

Or1iHIOBaHHS aKaJIeMIYHHUX JOCATHEHb CTYJCHTA 31HCHIOEThCS BiAMOBIMHO 10 «Ilo0kKeHHs mpo
KOHTPOJIb 1 OLIHIOBAHHS Pe3yJbTaTiB HaBUaHHs 37400yBauiB BUIOi ocBiTH Y XHY». Koxuuii Bug po6otu
3 IUCIMIUTIHMA OIIHIOETHCS 3a IHCTUTYIIHHOO YOTHPUOAIBHOIO mIKaior. CeMecTpoBa MmiICYyMKOBA OIlIHKA
BU3HAYAETHCS K CEPEIHHO3BAYKEHA 3 YCiX BUIB HABYAJIBHOI pOOOTH, BUKOHAHMX 1 3JaHUX IMO3UTHBHO 3
ypaxyBaHHAM KoedillieHTa BaromocTi. Barosi koedilieHTH BH3HAYAIOTHCS BIATMOBIIHO JO CTPYKTYpPH
JTUCIUIUTIHY 1 BAXKIIUBOCTI OKPEMUX BH/IIB i POOIT.

[Ipu omiHIOBaHHI 3HaHb CTYJEHTIB 3IHCHIOIOTHCSA Pi3HI 3aCO0M KOHTPOJIIO, 30KpeMa IMOTOYHHMA
KOHTPOJIb 3IHCHIOETHCA MiJ Yac MPAKTUYHUX 3aHATh. OKpeMo 3I1HCHIOETCS KOHTPOJIb 32 BUKOHAHHSIM
CaMOCTIHHOT Ta IHANBIAYyaIbHOT poOoTH. [IpomyiieHe npakTUYHe 3aHATTS CTYICHT TOBUHEH BIIPALIOBATH
y BCTaHOBJICHWH BUKJIaaadeM TepMiH. [IpoTsarom cemecTpy CTyAE€HT MOBHHEH OTpuUMaTH He MeHme 10
OLIIHOK HA MPAaKTUYHUX 3aHATTAX.

[Ipu ouiHIOBaHHI 3HAHB CTYJCHTIB BUKJIa/1a4 KEPYETHCS TAKUMU KPUMEPIAMU.

OuiHKy «B8iOMIHHO» OTPUMYE CTYACHT 3a TNIMOOKE 1 MOBHE OINAaHyBaHHSA 3MICTy HABYAJIBHOTO
MaTepiany, B SKOMY BiH JIETKO OPI€EHTY€TBCS, MOHSTIHHOTO amapary, 3a YMiHHS 3B’S3yBaTH TEOpIIO 3
MPAKTUKOIO, BUPINIYBATH TNPAKTUYHI 3aBJaHHS, BUCIOBIIOBATH 1 OOTPYHTOBYBATH CBOi CYIKEHHS 1
KOHCTPYKTHBHI pimieHHs. BigMmiHHa omiHKa rependavyae TpaMOTHUM, JIOTIYHWA BUKJIAJ BIIMOBIAlL (K B
YCHIH, TaK 1 B MUCHMOBI# opmi), AKiCHE 30BHIIIHE O(POPMIICHHS.

OmuiHKy «000pe» OTpUMY€E CTYICHT 3a TOBHE 3aCBO€HHS HABYAIBHOTO Martepiaily, BOJOIIHHS
MOHATIMHUM amnapaToM, OpI€HTYBaHHS B BUBYEHOMY Marepiaji, CBiJOME BHMKOPHUCTaHHsS 3HaHb JUIS
BUPIIICHHS IPAaKTUYHUX 3aB/IaHb, [PAMOTHHUM BUKJIA]l BIAMOBI, ajle Y 3MICTI 1 popMi BIJIIIOBIA1 MaJIH Miclie
OKpeMi HeTOYHOCTI (MOXUOKM), HEUiTKI (POPMYIIIOBAHHS 3aKOHOMIpHOCTEH ToIo. BiAnoBiab cTyaeHTa Mae
OyayBaTUCh Ha OCHOBI CAMOCTIMHOI0 MUCJIeHHS. OLIHKY «100pe» OTPUMYE CTYIEHT 3a IPaBWIbHY BIATIOBLIb
3 IBOMa-TphOMa CyTTE€BUMH TIOMUJIKAMHU.

OILIIHKU «3a006i1bHO» 3aCIYyTOBYE CTYJCHT, SIKUM BHUSBUB 3HAHHS OCHOBHOT'O HaBYaJIbHO-
IPOTrpaMHOro MaTepiairy B 00cs3i. Ik mpaBuiIo, BINIOBIIb CTYAECHTA OyAYETHCS HA PiBHI PENPOyKTUBHOTO
MUCJIEHHS, CTYJICHT CJ1a00 3HAE CTPYKTYPY KypCy, TOMYCKA€E MOMUIIKH Y BIJIIOBIII.

O1iHka «He3a006i1bH0» BUCTABIISETHCS, KON CTYIEHT Ma€ po3pi3HEHI, 0€3CUCTEMH] 3HaHHS, HEe
BMI€ BUJIUISITU TOJIOBHE 1 APYTOPSIIHE, TOIMYCKAETHCS MOMIIIOK Y BU3HAUEHHI MOHATh, IEPEKPYUYE 1X 3MICT,
Xa0THMYHO 1 HEBIEBHEHO BHKJIAJa€ MaTepiall, He MOK€ BUKOPHUCTOBYBATH 3HAHHSA IPHU BUPIIIEHHI
MPaKTUYHUX 3aBJIaHb.

Ha ocHOBI pe3ynbTaTiB NOTOYHOTO KOHTPOJIO 1 TMiJICYMKOBOTO KOHTPOJBHOTO 3aXOAY
BUCTABIISIETHCA TTiICYMKOBa CEMECTPOBA OIIHKA.



CTpyKTypyBaHHSI AUCHUIJIIHU 32 BUIAMHU POOIT i OLiIHIOBAHHS Pe3yJIbTATIB HABYAHHA
CTYACHTIB denHoi GopMH HABYAHHS Y CeMeCTPi 3a BATOBUMH Koe(iliecHTaMu

CawmocriiiHa, CemecTpoBuii
AynutopHa poboTta 1HIMBITyaIbHA KOHTPOJIb
pobora (icrtur)
X cemecmp

[TixroroBka [TincymkoBuii
[IpakTu4Hi 3aHATTS TecToBMI KOHTPOJIb JI0TIOB1 /11 260 KOHTPOJIbHUN

Mpe3eHTAalll 3axifg
BK: 0,2 0,2 0,2 0,4

Ouinroeanns mecmogux 3a60aHb

TeMaTU4HUN TeCT JJIsT KOXKHOI'0 CTyACHTA CKJIAAA€THCA 3 30 TecToBHX 3aBJaHb, KOXHEC 3 SAKHUX

OIIHIOETHCSA OHUM OasioM. MakcuMalibHa cyma 0aliB, sSIKy MO)ke HaOpaTu CTyJeHT, ckianae 30.

TecToBi 3aBIaHHS ISl KOXKHOTO CTYJE€HTa BUIIAIKOBO I€HEPYIOTHCS 13 3arajbHOTO OaHKY MUTAHb Y

cepenoBuii i1 HaB4aHHS Moodle. OriHtoBaHHS BIAMOBIACH CTyeHTa 3A1HCHIOETECS B aBTOMATHYHOMY
peskumi. OLiHIOBaHHS 3JIHCHIOETHCS 32 YOTHPUOaIbHOIO miKanor. Cyma 0amiB mpornopuiiHa KiabKOCTI
MpaBUJILHUX BIAMOBIAEH. BinmoBinHicTh HAOpaHUX OaTiB 3a TECTOBE 3aBIAAHHS OIIIHII, 1110 BUCTABIISETHCS
CTY/ICHTY, TIPE/ICTABJICHA Y HIDKYCHABEACHIN TaOIHIII.

CymMa GairiB 3a TECTOBI 3aBJIaHHS

1-14 15-19 20-25 26-30

OrmiHka 3a 4-0aJIbHOIO IIKAJIO0

2 3 4 5

Ha TectyBanus BigBomuthest 30 XBWIHMH. SIKIIO CTYyJEHT OTPHMAaB HETaTHUBHY OIIHKY, TO BiH Ma€

nepe3faTi il B YCTAHOBJICHOMY TOPSIKY, ajne OOOB’A3KOBO [0 TEPMiHY HACTYIMHOTO KOHTPOIIO.
[TlincymkoBa ceMecTpoBa OIliHKA 3a 1HCTUTYLIHHOW MmKamor 1 mkanorww €KTC BCTaHOBIIOETHCS B
ABTOMATHU30BAaHOMY PEXHUMIi IMiClii BHECCHHsS BHKIIAJadeM YCiX OI[IHOK JO0 EJEKTPOHHOTO >KypHamy.
CriBBiTHOIIICHHS BITYM3HIHOI KM OIliHIOBaHHS 1 1ikainu omiHoBaHHs €EKTC naBeneHi y Tabmuii.

Cniggionowienns incmumyyituHoi wkanu ouinioeanus i wikanu oyinoeannn EKTC

Ouink | Incruryniii | IncTuryniit Kpurepii oninroBanus
a Ha IIKaJia Ha OIliHKA
ECTS 0ajiB
A 4,75-5,00 5 BinminHo — TnmOOKe 1 TMOBHE ONMaHyBaHHS HAaBYAIHHOTO
MaTepialy 1 BUSBJIEHHS BIIIOBIIHUX YMiHb Ta HABHKIB.
B 4,25-4,74 4 JoOpe — moBHE 3HAHHS HABYAJIHLHOTO MaTepialy 3 KiJIbKOMa
HE3HAYHUMU TOMMIIKAMHU.
C 3,75-4,24 4 % Jlo6pe — B 3aranbHOMY IpaBUIIbHA BiIOBI b 3 IBOMA-TPbOMa
8 | CyTTEBUMU NOMMIIKAMHU.
D 3,25-3,74 3 é 3a10BIJIbHO — HEMOBHE OMAaHYBaHHS IMPOTPAMHOTO
& | MaTepiany, aje JOCTaTHE Ul NPAaKTHYHOI JISJIBHOCTI 3a
npodeciero.
E 3.00-3,24 3 3aq0BiIbHO — HENOBHE ONAHYBaHHS INPOTPaMHOTO
Martepiajlly, 110 3a/J0BOJIbHA€  MIHIMaJlbHI  KpHUTepii
OIIIHIOBaHHS
FX 2,00-2,99 2 2 | HesanoBiibHO — 0E3CHUCTEMHICTh OJIepKaHUX 3HaHb 1
S | HEMOXKIMBICTH TPOJOBKUTH HAaBYAHHS 0€3 J0JATKOBHX
% 3HaHb 3 JUCHUILTIHU
F 0,00-1,99 2 S | He3amoBiibHO — HEOOXifHA cepiio3HA TOAaibIa podoTa i
é& MMOBTOPHE BUBYEHHS JUCIUILIIHU.

IIUTAHHSA JJIS1 CAMOKOHTPOJIIO PE3YJIBTATIB HABYAHHSA

1. A Mix of Pagan and Christian Ideas in the Epic “Beowulf”.
2. Historical Context and Themes in Geoffrey Chaucer’s “Canterbury Tales”




. Imaginary Ideal Society in “Utopia” by Sir Thomas More.

. Rhetoric Power and the Lifelike Animation in Christopher Marlowe’s “Tamburlaine the Great”
. Shakespeare’s Mastery of Poetic Expression.

. “Paradise Lost” of John Milton as Masterpiece of Puritan Lyric Poetry.

. Satiric and Didactic Verse of John Dryden.

. Satire and Irony in Fiction of Jonathan Swift.

9. Peculiarities of Samuel Richardson’s Novels.

10. A Combination of Parody, Burlesque, Irony, and Realism in Jane Austen’s Literary Works.
11. Robert Burns as The Greatest Songwriter of The World.

12. William Wordsworth as a Poet For Mature and Thoughtful Appreciation.

13. Ecstatic Aspiration for Beauty and Its Magnificent Embodiment in Percy Shelley’s Poetry.
14. Idealism, Penetrating Interpretation of Art and Life, Strive for Better Social Order in John
Ruskin’s Literary Creations.

15. George Eliot’s Depiction of Aspiration, Pathos, Tragedy of Lower and Middle Classes’ Life.
16. The Struggle of Beauty and Materialist Instinct in John Galsworthy’s “The Forsyte Saga”.
17. Irving Washington and His Literary Heritage.

18. Philosophical and Religious Writings of Ralph Waldo Emerson.

19. Edgar Allan Poe as Critic, Romancer, Poet.

20. The Sense of Beauty and the Power of Figurative Expression in Henry Longfellow’s Poems.
21. John Steinbeck's Realism Expression in "The Grapes of Wrath™ and "Of Mice and Men"

22. Anthony Trollope as Prolific English Novelist of the Victorian Period.

23. The Portrayal of Unscrupulous Tycoons in Theodor Dreiser’s “Trilogy of Desire”

24. A Modern American Anti-Hero in John Updike’s Quartet of Novels About Harry "Rabbit"
Angstrom.

25. Themes and Stylistic Innovations of Henry Miller’s “Tropic of Cancer” and “Black Spring”
26. Henry James as Representative of the 19" Century American Literary Realism.

27. Transcendentalist Ideas in Literary Works of Henry David Thoreau.

28. Gustave Flaubert as the leading exponent of literary realism in French literature.
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29. Emile Zola as the best-known practitioner of the literary school of naturalism.

30. Honor¢ de Balzac as one of the founders of realism in European literature portraying his
characters as complex, morally ambiguous and fully human.

31. Victor Hugo has been described as “the most powerful mind of the French Romantic movement”
32. Bertolt Brecht as one of the most influential German poets and playwrights of the 20th century.

33. Thomas Mann and his fascinating commentary on the psyches of artists and intellectuals
employing irony and symbolism.

34. A philosophical drama Faust as Goethe’s masterpiece and the history of its creation.

35. Franz Kafka and his macabre sensation in writing; peculiarities of writing style that was coined to
be “Kafkaesque.”

36. “Courtly love™ as the central theme of aristocratic German lyric poetry from the 12th century to
the end of the Middle Ages.

8. METOANYHE 3ABE3INEYEHHS
HaBuanbnuii pouiec 3 qucuuruiinu «Jlitepatypa y Kpoc-KyJIbTypHOMY NMPOCTOPI» MOBHICTIO 1 B
JOCTaTHIA KUIBKOCTI 3a0e3medeHnii HeoOXiTHOI HaBYAIbHO-METOAMYHOK0 JiTeparypoto (CamoBenpb
O.B. Literature of Great Britain and the USA: meToanuni BKa3iBKU 10 MPAKTUYHUX 3aHATH 3 JUCIUATLUTIHA
«Jlireparypa Anrmii tTa CILIA» mns cryneHtiB cnemianbHOCTI «CepenHsi ocBiTa. AHIIIKHChKAa MOBa 1
mitepatypa» OP «Marictp» — XmenpHunpkuii: XHY, 2018. — 125 ¢.) Ta HaB4aIbHUMU pecypcaMu y
MOJTyJTbHOMY CEPEIOBHII JIJIsl HABYAHHSI.
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