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2 [MosicHIOBAJIbHA 3alIHCKA

Hapuanpna pucummiina «Jlitrepatypa y KpoCKYJbTYPHOMY MPOCTOPi» € 00O0B’SI3KOBOIO
JTUCITUTIIIHOIO ISl BUBYCHHs cTyaeHTamu mepmoro kypey OIl «Cepemns ocBita. AHTIiMChKa MOBa i
JiTeparypa» Apyroro (MaricrepchbKoro) OCBITHBOTO piBHsA. JluciuruiiHa crpsimoBaHa Ha (OPMYBaHHS Y
CTYJICHTIB YSBJIEHHS TPO Te, SK ICTOPUYHO CKJIAJajach JIiTepaTypa 3apyODKHHX KpaiH, SKi KaHpH
¢dbopmyBanKch B pi3Hi ICTOPUYHI MEPIOAM PO3BUTKY X KpaiH, HACKUIBKH BOHU OyiaM MOMYJISIpHI cepen
TOrOYacCHOTO CYCIIJIBCTBA 1 SK BIUIMBAIU Ha (HOpMYBaHHS Mopaidi 1 KyJbTypu. HaB4aibHa AucruruiiHa
pEeNpe3eHTYE XyI0KHI HaJOAHHS JIITEPaTyp Pi3HUX HAPOJIIB CBITY Ta HABYAE CTYJCHTIB IPOTUCTABIIATH Ta
MOPIBHIOBATH iX 3 BIAMOBITHUMHU €IOXaMH JITEpaTypu PIiaHOI KpaiHW, BCTAHOBJIIOIOYM CHUIBHI Ta
BiIMiHHI pucH. JlMcUuIUIiHA CIPUsiE€ MOPAIbHOMY CTAHOBJICHHIO OCOOMCTOCTI CTYACHTIB, MI3HAHHIO HUMHU
CYCIJILCTBA Ta CTABJICHHIO JI0 JITEpaTypd SIK YaCTUHU €JUHOr0 0araTroriaHoBOrO KYJIbTYPHOIO 1
COLIIaTLHOTO PO3BUTKY HApPOAY, HOrO0 EMOI[IHHOrO0 CaMOBUPAKEHHS. BHBUYEHHS TUCIMIUTIHA TaKOX
cipusie GOpMYBaHHIO BMIHHS CTYJEHTIB CIUIKYBATHCS TIPO JITEPATYPy 3apyOiKHUX KpaiH aHTIIIHCHKOIO
MOBOIO 3 BHKOPHUCTAHHSIM TpPeIMETHOI Jekcuku. [Ipenmerom BuBYeHHS aucuuiuiinu «Jliteparypa y
KPOCKYJIBTYPHOMY MPOCTOPi» € niteparypHi TBopu Benukoi bputanii Ta CIIA, Himeuunnu, @panuii Ta
VYkpainu, 3aKOHOMIpPHOCTI PO3BUTKY JIITEPaTypHUX TPAAMIIN IIUX KpaiH.

Ilpepexegizumu: BuXinHa
Kopexkeizumu: cydacHa aHIIilichka MOBa, aTeCTAlliIHUH 1CITUT.

Jucuumiina Mae 3a0€3ICUHTH:

KOMIIETEHTHOCTI: 31aTHICTh KOMOIHYBaTH TpaIWIiiiHI Ta IHHOBALIWHI METOIW, TEXHOJIOTil 1
3aco0M HAaBYaHHS; aHAJI3yBaTU Ta B1IOMpATH HaBUYAIbHI MaTepiajiu, po3po0isATH HaBYAIbHO-METOIUYHE
3a0e3MeUYeHHs] OCBITHBROTO IMPOIIECY 3 JIITEPATypH y 3aKiajax 3arajibHOI/MpoQiabHOI OCBITH; 3IaTHICTH
OpraHi3oBYBaTH CaMOCTiiiHY HaBUYalbHO-TI3HABAJIBbHY AISUIBHICTH CTYACHTIB 3 BUBYCHHS JITEpaTypH,
CTBOPIOBAaTH YMOBH JUIsl peanizamii iHAMBIIYyaJbHUX OCBITHIX TPAEKTOPIA Ta CaMOPO3BUTKY; 3JAaTHICTh
BUKOPUCTOBYBAaTH TOINIMOJCH] 3HaHHS JIiTepaTypu AJs oprasizauii nmpogeciiiHo-mpakTU4HOi, HAyKOBO-
JOCTIAHULIBKOI AISUIBHOCTI, CaMOOCBITH Ta MNPOQECITHOrO PO3BUTKY; 3/1aTHICTH BUKOPHUCTOBYBAaTH B
npodeciifHiil TisIbHOCTI CUCTEMHI 3HAaHHSI PO OCHOBHI MEpiou Ta TEHJCHIII PO3BUTKY JIITEpaTypH, 110
BHUBYAETHCSI, OCOOJIMBOCTI HAMPSMIB, )KaHPIB 1 CTUJIIB, YUJIBHUX MPEJICTABHUKIB, XYJO0XHI SIBUIIA Ta POJIb
JiTepaTypu y Kpoc-KyJIbTYpHii KOMYHIKaLlii;

NPOrpaMHi pe3y/IbTATH HABYAHHA. OrepyBaTh O0a30BUMM KaTeropisiMH Ta MOHIATTAMHU
CHELIaJIbHOCT1, BUKOPUCTOBYBATH 300yTiI TEOPETUYHI 3HAHHS Ta MPAKTUYHI HABUYKH Y KOMYHIKaTUBHO-
NPAaKTUYHIA Ta JOCHITHULIBKIN TISIBHOCTI; BAKOPUCTOBYBATH Y MPOQeECiiiHii AisIbHOCTI CydyacHI METOIU
HaBYaHHSI Ta  1H(QOpPMaLIMHO-KOMYHIKAIIiHI ~ TEXHOJOrli; pO3poOJATH  HaBYAIbHO-METOJUYHE
3a0e3neueHHs A MPOBEAEHHS 3aHATh 3 JITepaTypH; pO3yMITH 3arajbHi BIACTUBOCTI JITepaTypu sK
MUCTEITBA CJIOBA Ta il pOJib y MIKKYJIBTYPHIN B3a€MO/ii, BMITH 3aCTOCOBYBATH 111 3HAHHS y MpodeciiiHii
JISUTBHOCTI; aHANi3yBaTH W IHTEPIPETYBAaTH TBOPH XYAO0XKHBOI JITEpaTypH, I10 BUBYAIOTHCS, BU3HAUATH
ixHIO crierudiKy i MICIIe Y CBITOBOMY JIITepaTypHOMY MPOIIECI.

Meta AuCHMILIIHU TIOJIATAE B OBOJIOJAIHHI CTY/I€HTaMHU 3HAHHSAMH, HEOOXITHUMH ISl PO3YMIHHS
cneunpiku (GOopMyBaHHS Ta ICTOPUYHOTO PO3BUTKY JITEPAaTYpHHUX TpaAMLid 3apyODKHHX KpaiH U
VYkpaiHu Ta NpakTUYHOMY 3aCTOCYBaHHI CTyJE€HTaMU OTPHMAaHUX 3HaHb B XOl JITEpaTypHOro aHali3y
OpHTiHAIBHUX IHIIOMOBHUX JITEPaTypHUX TBOPIB.

IIpeaMer AMCHMIIIHM — ICTOPUYHI €MOXM PO3BUTKY JiTeparypu Bemmxoi Bputanii ta CLIA,
Opanrii, Himeuunau i Ykpainu, iX TUIIOBI NMPEJACTAaBHUKH Ta JIiITepaTypHI TBOPH.

3aBAaHHAMH AUCHMILIIHM € cHOpMyBaTH 3HAHHS CTYACHTIB TPO 3arajibHy XapaKTEPHUCTUKY
ICTOPUYHHX €MOoX Ta JITepaTypHHX KaHPIB, IO CKJIAIUCh Yy PI3HI €MOXH; HAaBYMTU iX aHali3yBaTH
JiTepaTypy KpaiH, MOBa SKUX BHUBUYAETHCA, 3 JaBHIX-JAaBEH 10 HAIIWX JHIB, O3HAHOMHTH CTYJEHTIB 3
TBOPUICTIO HAMBUAATHINIMX THCHbMEHHHMKIB KpaiH, MOBa SKHX BHUBYAETHCA, Ta HAWBIIOMIIIUMU
nepeKiialaMi BHU3HAYHUX YKpaiHCHKUX MaWCTpiB cJlioBa; copMyBaTH y CTYICHTIB BMIHHS JaBaTH
y3araJbHEHUH aHali3 JKaHpIB Ta TBOPYOCTI HAWBIJOMINIMX MHCHMEHHMKIB Ta TOETIB, MPOCTEKYBATH



3B’S3KM JIITEpaTyp HApOMiB CBiTY, pOOMUTH NepeKiaaud 3 OPHUTiHAIBHOI JIITEpaTypH, MpalioBaTH 3
JiTepaTypHUM CJIOBHUKOM Ta aHAII3yBaTH JITEPATYpPHI TBOPH.

Pe3yabTaTh HABYAHHSA: CTYICHTH IOBUHHI BMITH JaBaTH 3arajibHy XapaKTEPUCTHUKY 1CTOPUYHUX
€roX Ta JIITepaTypHHUX JKaHPIB, MO CKIAJIKCh y Pi3HI €MOXHW; 3HATH JITEpaTrypy KpaiH, MOBa SKHX
BHUBYAETHCS, 3 JABHIX-JaBEH [0 HANIMX JIHIB, aHATI3yBaTH TBOPYICTh HAWBUIATHINIMX MHCHMEHHUKIB
KpaiH, MOBa SIKMX BHUBYAETHCS, a TAKOX aHAJTI3yBaTW HAWBIIOMIII MEpeKIai BU3HAYHUX YKPATHCHKHX
MaNCTpIB CIIOBA; XapaKTepU3yBaTH >KaHPH Ta TBOPUICTh HAMOIIBIN BiIOMUX MUCHMEHHUKIB Ta TOETIB;
MIPOCTEKYBATH 3B’SI3KU JIITEPATyp HApPOJIB CBITY; BUKOHYBAaTH NEPEKJIaad 3 OPHUTIHAIBHOI JIITEpaTypH;
MPALIOBATH 3 JIITEPATYPHUM CIIOBHHKOM Ta 3/[IHCHIOBATH JAETAIbHUI aHaTi3 JIiTepaTypHUX TBOPIB.

3 CrpykTypa 3a/1iKOBUX KPeAUTIB IMCIHUILTIHA

KinpkicTh roauH,
HasBa po3ainy (Temn) BUABEACTHMX H_a:
nekuii [ PAKTHARL Y ope
3aHATTA

Tema 1.  The Anglo-Saxon Period of English Literature. The Medieval
literature. The Renaissance. English Drama of the 16™-17" centuries. 2 2 6
Tema 2. Pseudo-Classicism. The Romantic Triumph.
The Victorian Period of English Literature. 2 4 8
Tema 3. Literature of the 20" century. Post-War Period of British 5 4 8
Literature
Tema 4. The Beginning of American Literature. Puritan Poetry. The 18™ 5 4 ;
Century Literature in the USA.
Tema 5. The New literature of the USA. The Literary Development of 5 4 8
New England.
Tema 6. Orators and Statesmen of the 19" Century. Novelists and
Humorists. The Modern Poets. The Essays and the Drama of the 20" 2 4 8
Century. Post-War Period of American Literature
Tema 7. German literature. Origins and Middle Ages. High Courtly 9 4 8
Literature. Renaissance and Baroque literature. Enlightment.
Tema 8. Weimar Classicism. Goethe and Schiller. The 19" century
Romantic Movement. Realism. The 19" century Drama. German 5 4 8
Modernism. Franz Kafka. The Post- 1945 Period “Stunde Null”. Post-
Modernism.
Tema 9.  French Realism and Naturalism: Flaubert, Honore Balzac, Guy
de Maupassant, Emile Zola. Best works of Voltaire, Victor Hugo, 1 4 8
Alexandre Dumas, George Sand, Moliere, Antoine de Saint-Exupery

Pazom 3a cemecmp: 17 34 69

4 Ilporpama HaBYAJIbLHOI AUCHHUILTIHU
4.1 3micT JekuiifHOro Kypcy

Howmep . o
- [Tepenik TeM JeKIlii, iX aHOTaLl1 K-16 rognn

The Anglo-Saxon Period of English Literature. The Medieval literature. JliT.:
[1, c. 9-56], [5, c. 28-74]; [9, c. 98-165], [12, c. 231-276]; [11]

1 The Renaissance and the Reign of Elizabeth. English Drama of the 16™-17" 2
centuries. Jlit.: [1, c. 9-56], [5, c¢. 28-74]; [9, c. 98-165], [12, c. 231-276];
[11]




Pseudo-Classicism. The Beginnings of modern Romanticism. The Romantic
Triumph. Jlit.: [5, c. 78-134;] [9, ¢.189-246]; [12, c. 176-254], [13, c. 218-265];

2 [11] 2
The Victorian Period of English Literature. Jlit.: [5, c. 78-134;] [9, ¢.189-

246]; [12, c. 176-254], [13, c. 218-265]; [11]
British literature of the 20™ century. Post-War Period of British Literature

3 JIit.: [5, c. 78-134;] [9, €.189-246]; [12, c. 176-254], [13, c. 218-265]; [11] 9
British literature of the 20™ century. Post-War Period of British Literature
Jlit.: [1, c. 9-56], [5, c. 28-74]; [9, c. 98-165], [12, c. 231-276]; [11]

The Beginning of American Literature. Pilgrims and Puritans of New
England. Puritan Poetry. JIit.: [2, c. 138-176]; [8, ¢.227-280]; [10]; [11]

4 The 18" Century Literature in the USA (the First Half of the Century, the 2
Revolutionary Period, the Transition).JTit.: [2, c. 138-176]; [8, ¢.227-280];

[10]; [11]
The New literature (Washington Irving, James Fenimore Cooper). The
Literary Development of New England.JTit.: [2, c. 138-176]; [8, ¢.227-280];

5 [10]; [11] 5
The New literature (Washington Irving, James Fenimore Cooper). The
Literary Development of New England Jit.: [2, c. 138-176]; [8, ¢.227-280];

[10]; [11]

Orators and Statesmen of the 19™ Century. Novelists and Humorists. South
and North Poetry. Literary Critics. Jlirt.: [2, ¢.138-176]; [8, ¢.227-280]; [10];
[11]

6 The Modern Poets. The Innovators. The Essays and the Drama of the 20" 2
Century. Post-War Period of American Literature Jlir.: [2, ¢.138-176]; [8,
€.227-280]; [10]; [11]

German literature. Origins and Middle Ages. High Courtly Literature.

7 JIit.: [3, ¢. 231-285]; [7]; [11] 2
Renaissance and Baroque literature. Reformation. Enlightment.JIit.: [3,

c. 231-285]; [7]; [11]
Weimar Classicism. Goethe and Schiller. The 19" century Romantic

8 Movement. Realism. The 19" century Drama. Jlit.: [3, ¢. 326-372]; [7]; [11] 5
German Modernism. Franz Kafka. The Post- 1945 Period “Stunde Null”.
Post-Modernism.JIit.: [3, c. 326-372]; [7]; [11]

French Realism and Naturalism: Flaubert, Honore Balzac, Guy de
9 Maupassant, Emile Zola. Best works of Voltaire, Victor Hugo, Alexandre 1
Dumas, George Sand, Moliere, Antoine de Saint-Exupery Jlir.: [4, c. 76-
192]; [6]; [11]
Pa3oM 3a cemectp: 17
4.2 3MicT NpaKTUYHMX 3aHATH
Ne 3/ Temn IMPAKTUYHUX 3aHATH Koo
TOJUH

1 The Anglo-Saxon Period of English Literature. The Medieval literature. 2

5 The Renaissance and the Reign of Elizabeth. English Drama of the 16™-17" 5
centuries.

3 Pseudo-Classicism. The Beginnings of modern Romanticism. The Romantic 9
Triumph.

4 The Victorian Period of English Literature. 2

5 British literature of the 20™ century. Post-War Period of British Literature 2

6 British literature of the 20™ century. Post-War Period of British Literature 2

7 The Beginning of American Literature. Pilgrims and Puritans of New 2




England. Puritan Poetry.
The 18th Century Literature in the USA (the First Half of the Century, the
8 . . o 2
Revolutionary Period, the Transition).
The New literature (Washington Irving, James Fenimore Cooper). The
9 : 2
Literary Development of New England.
The New literature (Washington Irving, James Fenimore Cooper). The
10 : 2
Literary Development of New England
11 Orators and Statesmen of the 19™ Century. Novelists and Humorists. South 9
and North Poetry. Literary Critics.
The Modern Poets. The Innovators. The Essays and the Drama of the 20™
12 Century. 2
Post-War Period of American Literature
13 German literature. Origins and Middle Ages. High Courtly Literature. 2
14 Renaissance and Baroque literature. Reformation. Enlightment. 2
15 Weimar Classicism. Goethe and Schiller. The 19™ century Romantic 5
Movement. Realism. The 19" century Drama.
German Modernism. Franz Kafka. The Post- 1945 Period “Stunde Null”.
16 : 2
Post-Modernism.
French Realism and Naturalism: Flaubert, Honore Balzac, Guy de
17 Maupassant, Emile Zola. Best works of Voltaire, Victor Hugo, Alexandre 2
Dumas, George Sand, Moliere, Antoine de Saint-Exupery
Pa3om 3a cemecTp: 34

4.3 3micT camocTiiiHoi podoTH

Camocriiina po0OoTa CTyICHTIB JeHHOI (OpMH HaBUAHHS TOJNATAE Y CHCTEMAaTHYHOMY
OTPAIIOBaHHI MPOrPaMHOTO MaTepialy Ta MiArOTOBIN 0 MPAKTUYHHUX 3aHATH, MIATOTOBII JOMOBIAEH Ta
Ipe3eHTalllll, BAKOHAaHHI IHAUBIAYalbHOI POOOTH Ta TECTOBUX 3aB/JaHb Y MOAYJIbHOMY CEpPEIOBHUIILL.

Howep Bun camocTiiiHoi po6oTH K-1b ronun
THO)KHS
OmnparfoBanHs JIEKLUIHHOIO MaTepiajly, MIArOTOBKa 1O MPaKTUYHOTO 4
1 3aHATTS.
BukopuctanHsd Kpoc-KyJAbTYpHOTO MiIXOJy JO aHaji3y IepeIyMoB
3apoiKeHHs Jiteparypu y Benukiit bpuranii Ta Ykpaini.
BukoHaHHs 1HOUBIAyadbHUX JOCHIAHHUIIBKUX 3aBIaHb JO JIEKIIIHOTO 4
2 Marepiany. 1.OOroBopeHHs METOIWYHUX MIAXOAIB JO BHKJIQJaHHSI
Mmarepiaiy JeKIii.
3 OmnpauoBanHs JieknifHoro wmarepiany. IliaroroBka g0 NPaKTUYHOTO 4
3aHATTS.
4 BukoHanHs 1HAWBIAYadbHUX JOCHITHUIIBKUX 3aBlIaHb JIO JIEKIIHHOTO 4
marepianry. O6roBopeHHs ¢opM Ta METOJ1iB BUKJIAIaHHS MaTepiay JISKIIi.
5 BukopucranHs Kpoc-KyJIbTYpHOTO MiJXOAY /A0 aHaji3y ocoOIMBOCTEH 4
PO3BUTKY JiTeparypu XX cTomiTTs y Benukiit bpuranii ta Ykpaini.
OmnpaifoBanHs  JIEKUIHHOTO MaTepiajly, MiArOTOBKa 1O MPaKTUYHOTO 4
6 3aHATTS. BUKOHaHHS IHOWBIAYaTbHUX JIOCTIAHUIBKUX 3aBIaHb [0
JEKIIHHOTO MaTepiaiy.
7 OmnpauoBanHs JieknifHoro wmarepiany. IliaroroBka g0 NPaKTUYHOTO 4
3aHATTS
BukoHanHs 1HAMBIAyadbHUX JOCHITHUIBKUX 3aBIaHb JO JIEKIIHOTO 4
8 Mmarepiany. 31iHCHEHHSI TOPIBHUIBHOTO aHalli3y OCOOIMBOCTEH JiTepaTypu
y CIIA Tta YkpaiHi.
9 Onpau}OBaHgﬁ JEKIIHHOr0 Marepiaiy, ninrQTOBKa JI0 TPaKTHYHOTO 4
3aHATTS. 3IMCHEHHS KpOC-KYJBTYPHOI'O aHadi3y COLIO-NOJITHYHUX Ta




KYJBTYPHHX 3aca]l PO3BUTKY JITEPATYpH IIbOTO MEPIOy.

BukoHaHHs 1HIWBIMyalbHUX JOCHITHUIBKAX 3aBJaHb OO JICKI[IHHOTO 4
10 Marepiany. 3MIHCHEHHS MOPIBHAJIBHOTO aHaATI3y JIiTepaTypHy IIbOTO MEPioay
y CIIIA Ta YkpaiHi.

OmpairoBanHsi  JIGKIIIHHOTO MaTepially, MIArOTOBKa 0 IPAaKTHYHOTO 4
3aHSATTSI.

[MopiBHsuIbHUE aHani3 po3BUTKY jditeparypu y CIIIA, Benukiii bpuranii ta
VYkpaini y kiami XIX - mogatky XX cT.

11

BukoHaHHs 1HIMBIAyadbHUX MJOCHIJHULIBKUX 3aBAaHb OO JIEKLIHHOTO 4
12 Matepiany. OOroBOpeHHs METOAUYHHUX MIAXOIIB 10 BUKJIAJaHHS MaTepiay
JIeKIl.

OrmpairoBanHsl  JIGKIIIHHOTO Marepiaiay, MIATOTOBKA JO MPAKTUYHOTO 4
13 3aHsaTTa.  [linbip HAWOUTBIN ONTHUMAIBHUX MIIXOMIB 10 BUKIAIAHHS
Marepiany JeKIii.

14 BukoHaHHs 1HAWBIAYadbHUX JOCHITHUIBKUX 3aBlIaHb JIO JIEKIIHHOTO 5
matepiany. O6roopeHHs (OpM Ta METOJIB BUKJIQJIaHHS MaTepially JICKIIii.

OmnpauoBaHHsl JIEKIIAHOTO MaTepiaiay, MiArOTOBKAa JI0 MPAKTHYHOTO 4
3aHATTS.

15 BusHaueHHs CHOITBHUX Ta BIAMIHHHX pPHC OCOOJNMBOCTEH PO3BUTKY
aiteparypu 1poro nepiony y Himeuunni CIIIA ta Ykpaini.

16 BukoHaHHs 1HOUBIAyadbHUX JOCHIAHHUIBKUX 3aBIaHb JO JIEKIIIHOTO 4
MaTepiany.

BukoHaHHs 1HIUBIAyadbHUX JOCIHITHUIBKUX 3aBOaHb OO0 JEKIIAHOTO 4
MaTepiaiy.

17 OmnpaifoBanHs JIEKUIHHOIO MaTepiajly, MIArOTOBKAa 1O IPAaKTUYHOIO
3aHATTS. 3J1HCHEHHS KpOC-KYJIBTYpHOI'O aHali3y COLIO-NOJITUYHUX Ta
KYJIbTYPHHX 3acaJl po3BUTKY JiTepaTypu ®paniii Ta IHIUX KpaiH 3axiJHoi
€pponu, CIIIA Ta Ykpainu.

Pa3om 3a cemecTp: 69

[IpoTtsrom cemecTpy CTyIEHTH ACHHOI (hOpMU HaBYaHHS MAlOTh BUKOHATHU 1HIUBIAyalbHY pOOOTY Ha
OJIHYy 3 TeM JIEKIII{HOro Mmarepiany, sSKy BOHM MAalOTh MPEACTaBUTHU Ta 3aXUCTUTU Ha 17-oMy THXKHI
HaB4yaHHs. KepiBHUIITBO Ta KOHTPOIb 332 BUKOHAHHAM 1HIWBIAYalTbHOTO 3aBJaHHS 3I1MCHIOE BHKJIagad
3T1JTHO 3 PO3KJIAJ0M KOHCYJIbTAIlIN y M03aypOUHHUI Yac.

OpieHTOBHA TeMaTHKAa 3aBJaHb IS iHAUBIAYaIbHOI pOOOTH CTY/JEHTIB

. A Mix of Pagan and Christian Ideas in the Epic “Beowulf”.

. Historical Context and Themes in Geoffrey Chaucer’s “Canterbury Tales”

. Imaginary Ideal Society in “Utopia” by Sir Thomas More.

. Rhetoric Power and the Lifelike Animation in Christopher Marlowe’s “Tamburlaine the Great”
. Shakespeare’s Mastery of Poetic Expression.

. “Paradise Lost” of John Milton as Masterpiece of Puritan Lyric Poetry.

. Satiric and Didactic Verse of John Dryden.

. Satire and Irony in Fiction of Jonathan Swift.

. Peculiarities of Samuel Richardson’s Novels.

10. A Combination of Parody, Burlesque, Irony, and Realism in Jane Austen’s Literary Works.
11. Robert Burns as The Greatest Songwriter of The World.

12. William Wordsworth as a Poet For Mature and Thoughtful Appreciation.

13. Ecstatic Aspiration for Beauty and Its Magnificent Embodiment in Percy Shelley’s Poetry.
14. Idealism, Penetrating Interpretation of Art and Life, Strive for Better Social Order in John
Ruskin’s Literary Creations.

15. George Eliot’s Depiction of Aspiration, Pathos, Tragedy of Lower and Middle Classes’ Life.
16. The Struggle of Beauty and Materialist Instinct in John Galsworthy’s “The Forsyte Saga”.
17. Irving Washington and His Literary Heritage.
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18. Philosophical and Religious Writings of Ralph Waldo Emerson.

19. Edgar Allan Poe as Critic, Romancer, Poet.

20. The Sense of Beauty and the Power of Figurative Expression in Henry Longfellow’s Poems.
21. John Steinbeck's Realism Expression in "The Grapes of Wrath™ and "Of Mice and Men™

22. Anthony Trollope as Prolific English Novelist of the Victorian Period.

23. The Portrayal of Unscrupulous Tycoons in Theodor Dreiser’s “Trilogy of Desire”

24. A Modern American Anti-Hero in John Updike’s Quartet of Novels About Harry "Rabbit"
Angstrom.

25. Themes and Stylistic Innovations of Henry Miller’s “Tropic of Cancer” and “Black Spring”
26. Henry James as Representative of the 19" Century American Literary Realism.

27. Transcendentalist Ideas in Literary Works of Henry David Thoreau.

28. Gustave Flaubert as the leading exponent of literary realism in French literature.

29. Emile Zola as the best-known practitioner of the literary school of naturalism.

30. Honor¢ de Balzac as one of the founders of realism in European literature portraying his
characters as complex, morally ambiguous and fully human.

31. Victor Hugo has been described as “the most powerful mind of the French Romantic
movement”

32. Bertolt Brecht as one of the most influential German poets and playwrights of the 20th century.
33. Thomas Mann and his fascinating commentary on the psyches of artists and intellectuals
employing irony and symbolism.

34. A philosophical drama Faust as Goethe’s masterpiece and the history of its creation.

35. Franz Kafka and his macabre sensation in writing; peculiarities of writing style that was coined
to be “Kafkaesque.”

36. “Courtly love” as the central theme of aristocratic German lyric poetry from the 12th century to
the end of the Middle Ages.

5 TexnoJ10rii T2 METOAY HABYAHHSA

[Ipouiec HaBuaHHS 3 JUCLUUIUIIHM IPYHTYEThCS HA BHMKOPUCTaHHI TPaJULINHUX Ta CY4aCHUX
MeTOAIB. 30KpeMa, Ha MPaKTUYHUX 3aHATTAX BUKJIA/Ja4 BIA€THCS K J0 CIOBECHHUX METOJIB HaBUAHHS
TaKMX SK: TOSCHEHHS, PO3MOBiNb, JUCKYCIS, TaK 1 J0 MNPAKTUYHUX — aHaJII3 JITEpaTypHOI €NoXH,
MIPE/ICTaBHUKIB, TBOPIB, aHali3 Ta IepeKial YpUBKIB TBOpiB-opuriHaiiB. Ha nexkumiiHuUX 3aHATTAX
BHKOPHCTOBYIOTHCS 3aCO0M HAOYHOCTI, TaKi ik POWerpoint mpeseHrariii Ta Biieo mpe3eHTaIlii.

6 MeToau KOHTPOJTIO

KoHTponb 3a 3aCBOEHHSM HaBUaJIbHOI'O Marepiajly 3I1MCHIOETbCSI Ha OCHOBI MOTOYHOTO Ta
M1JICYMKOBOI'O KOHTPOJIIO. 30KpeMa, HOTOYHUI KOHTPOJIb 31 CHIOETHCS Mi]] Yac MPaKTUUHUX 3aHATh, IPH
IIbOMY BPaXxOBYIOTHCSI Pi3HI METO/W: yCHE OIMTYBAaHHS, TECTOBUH KOHTPOJIb, BUKOHAHHS JOMAIIHbOTO
3aBIaHHs ToImo. OKpeMo 3/iMCHIOETBCS KOHTPOJb 33 BHKOHAHHSIM CAaMOCTIHHOI Ta 1HIMBINyaabHOI
pOOOTH — BUCTYII CTYICHTA 3 TIPE3EHTALIIEI0 YU JTOTIOBIIIIO.

B KiHIII KOXXHOTO HaBYaJbHOI'O CEMECTPY 3A1MCHIOETHCS MiJACYMKOBUH KOHTpOJb: icnuT. Ilpum
BHBEJICHH1 MiJICYMKOBOI CEMECTPOBOI OIIIHKM BPAaXOBYIOTHCS PE3YyJbTaTH K MOTOYHOI'O KOHTPOJIIO, TaK 1
MiJICYMKOBOT'O KOHTPOJIBHOTO 3aXO[y, SIKMM MPOBOJUTHCS METOJOM TECTYBAaHHS 3 YChOI'O Marepiaiy
muctumiing. CTyIeHT, SKkuii HabpaB MO3UTUBHUM cepeHbO3BAXKEHHUI Oan 3a MOTOUYHY poOOTY 1 HE 3/1aB
MiJICYMKOBUI KOHTPOJBHHM 3axif, BBaXKae€ThCs HeBCTUTaOuuM. llpomyiieHe 3 MOBaXHOI NPUYMHU
MPAaKTUYHE 3aHATTS CTYACHT ITOBUHEH BiIIPAIIOBATH B YCTAHOBJICHUH BUKJIAIa4eM TEPMiH B ayAUTOPIsAX
kadenapu. OnepkaHi CTyI€HTOM OLIIHKH IiJ] 4aC MOTOYHOT'0, IPOMIXKHOT'O Ta MiJJICYMKOBOI'O KOHTPOIIIO HE
Nepe3IatoThCsl.

7 OuiHOBaHHSA pe3y/abTaTiB HABYAHHA CTYJAEHTIB y cemecTpi

OniHroBaHHS aKaJeMiYHUX JOCSITHEHb CTYJACHTA 3JIHCHIOETHCS BIAMOBIAHO 110 «IlonoxxeHHs mpo
KOHTPOJIb 1 OLIIHIOBAaHHS pe3yJIbTaTiB HaBYaHH 37400yBauiB BUILOI ocBiTH Y XHY». Koxuuit Bux podotu
3 IMCLHUIUTIHU OLIHIOETHCA 33 IHCTUTYLIHHOIO YOTUPUOATBHOIO MIKanor. CeMecTpoBa MiJICyMKOBA OIlIHKA
BH3HAYAETHCS K CEPEAHBO3BAKEHA 3 YCIX BHJIIB HABYAJIBHOI POOOTH, BUKOHAHUX 1 3IaHUX MO3WTHUBHO 3
ypaxyBaHHAM Koe(illieHTa BaroMmocTi. BaroBi koedillieHTH BH3HAYaIOTHCS BIAMOBIAHO JO CTPYKTYpH
JTUCITUTIIIHY 1 BOKJIMBOCTI OKPEMHX BHIIB 11 pOOIT.

[Tpu ouiHIOBaHHI 3HAHb CTYIEHTIB 3A1MCHIOIOTHCS Pi3HI 3aCO0M KOHTPOJIO, 30KpeMa MOTOYHHNA
KOHTPOJIb 3A1HCHIOEThCA M1l 4ac NPAaKTUYHUX 3aHATh. OKpeMO 3/1HCHIOETHCS KOHTPOJIb 32 BUKOHAHHSIM
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CaMOCTiIHOT Ta IHAMBiINYyaJdbHOI poOoTu. IlpomyimieHe npakTUYHE 3aHATTSA CTYIEHT IOBHHEH
BIZNPAIIOBaTH y BCTAHOBJICHUH BHKJIagadeM TepMiH. [IpoTsarom cemecTpy CTYAEHT NMOBHHEH OTPUMATH
He MeHmie 10 OWIHOK HAa MPAaKTUYHHMX 3aHATTAX. HaOyTTi cTyneHTOM 3HAHHS 3 IUCHMIUIIHM abo ii
OKpeMHUX pO3AUTIB y HeopMaabHIA OCBITI 3apaxOBYIOThCA BIAMOBIIHO 10 [lomokeHHS TPO MOPSIOK
nepe3apaxyBaHHs pe3yibraTiB HaB4aHHs y XHY (BeOcaiit YuiBepcutery (https://khmnu.edu.ua/): po3ain
«HopmatuBHi 10KymMeHTH», pyOpuka — «llomoxenHs», cropinka — «llosokeHHS NpoO opraHizariro
OCBITHBOI JISIILHOCTI.).

[1pu oriHIOBaHHI 3HaHb CTYACHTIB BUKJIAau KEPY€ETHCS TAKUMU KPUMEPIAMU.

OLiHKY «8iOMIHHO» OTPUMYE CTYISHT 3a TJIMOOKE 1 MOBHE OMAHyBaHHS 3MICTY HaBUYAIBHOTO
Marepianay, B SKOMY BiH JIETKO OPIE€HTYETbCS, MOHSTIHHOTO amapaTy, 3a yMiHHS 3B’S3yBaTH TEOPIlO 3
MPAaKTUKOIO, BUPINIYBATH MPAKTHYHI 3aBJaHHS, BHUCJIOBIIOBAaTH 1 OOIPYHTOBYBAaTH CBOI CY/UKCHHS 1
KOHCTPYKTHBHI pillieHHs. BigMiHHa oIliHka rnepeadadae rpaMOTHHH, JIOTIYHUNA BHUKJIAJ BiIMOBIAl (SIK B
YCHIH, TaK 1 B TUCbMOBIH (opMmi), sIKICHE 30BHIIIHE O(OPMIICHHSI.

OLiHKY «000pe» OTpUMY€E CTYAEHT 3a IOBHE 3aCBOEHHS HABYAIBHOTO Marepiaiy, BOJOMIHHS
MOHATIHHUM amapaToM, OpPI€HTYBaHHS B BHBYCHOMY Marepiajli, CBiJOME BHKOPHCTAHHS 3HAHb IS
BUPIIICHHS NPAaKTHYHUX 3aBllaHb, TPAMOTHHUI BUKJIAJ BIAIMOBIII, ane y 3MicTi 1 Gopmi BiINOBiAI Maiu
MiCIle OKpeMi HETOYHOCTi (TOXHMOKHM), HEewiTKi (HOpMyIIOBaHHS 3aKOHOMipHOCTEH Tomio. Biamosigs
CTyleHTa Mae OyqyBaTHCh Ha OCHOBI caMOCTiiiHOro MucieHHsA. OILIHKY «100pe» OTpuMye CTYIEHT 3a
NPaBUIILHY BIIIIOBIb 3 ABOMA-TPHOMa CYTTEBUMU ITOMIJIKAMH.

OLIHKK <3a006iNbHO» 3aCIYrOBYE CTYINCHT, SKHH BHSBHUB 3HAHHS OCHOBHOTO HaBYAJIbHO-
IporpaMHOTO MaTepiany B o0cs3i. Sk mpaBmiio, BIANOBIAL CTyJdeHTa OyayeTbCsi Ha  piBHI
PENPOAYKTUBHOTO MUCIICHHSI, CTYJICHT cl1ab0 3HAE CTPYKTYPY KypCy, IOMyCKA€ IIOMUIKH y BIATIOBII.

OmniHka «He3a006i1bH0» BUCTABISIETHCS, KON CTYICHT Ma€ pO3pi3HEHi, 0€3CUCTeMHI 3HAHHS, HE
BMi€ BUIUISTH TOJIOBHE 1 JPYropsiiHe, JONMYCKAETHCS TMOMMIIOK y BHU3HAYCHHI HOHSATH, IMEPEKPYUye iX
3MICT, XaOTUYHO 1 HEBIIEBHEHO BHUKJIAJa€ MaTepiall, He MOKE€ BUKOPUCTOBYBATH 3HAHHS IPH BHUPIIMICHHI
NPaKTHYHHUX 3aBJIaHb.

Ha ocHOBI pe3ymbTaTiB MOTOYHOTO KOHTPOJIO 1 MiJICYMKOBOTO KOHTPOJBHOTO 3aXO0ay
BUCTABIIETHCA MIJICYMKOBA CEMECTPOBA OLIIHKA.

CTpyKTypyBaHHS JUCHUILIIHU 32 BUJaMH POOIT i OiHIOBAHHS Pe3yJIbTATIB HABYAHHS
CTYJAEHTIB 1eHHOI ()opMH HABYAHHS Y CeMeCTPi 32 BATOBUMHU KoedillicHTaMu

Camocriiina, CemecTpoBuii
AynauTtopHa poboTa IHIUBIIyaIbHA KOHTPOJIb
pobota (icour)
X cemecmp
[TinroToBka [TincymxoBwit
[IpaxTuyHi 3aHATTS TecToBUi KOHTPOJIb JIOTIOB111 2060 KOHTPOJIbHAU
npe3eHTaiii 3axifg
BK: 0,2 0,2 0,2 0,4

OniHIoBaHHSA TECTOBHUX 3aBJIaHb

TemaTH4HUN TECT JUII KOKHOTO CTyneHTa ckiamaerbes 3 30 TECTOBUX 3aBIaHb, KOKHE 3 SKHX
OLIIHIOETHCS OIHUM OanoMm. MakcumainbHa cyMma 0aiB, SKy MoXKe HaOpaTH cTyaeHT, ckianae 30.

TecToBi 3aBmaHHs I KOKHOTO CTY/IEHTa BUMAJKOBO T€HEPYIOTHCS 13 3arajibHOTO OaHKY MTUTAaHb
y cepemoBumni s HaBuaHHs Moodle. OriHIOBaHHS BIINOBiACH CTyJIeHTa 3AIMCHIOETHCS B
aBTOMaTUYHOMY pexuMi. OIIHIOBaHHS 3IIMCHIOETHCSA 3a 4YOTHpHOambHOIO TmKajgor. Cyma OamiB
MPONOpIIiifHa KUIBKOCTI MpaBWIBHUX BiANOBiAeH. BingnoBigHicTh HaOpaHux OaiiB 3a TECTOBE 3aBIaHHSI
OLI1HII1, III0 BUCTABJISIETbCA CTYJIEHTY, IPEJCTaBICHA Y HUKUEHaBeIeH1 i TaOIuIIl.

Cyma OaJiB 3a TECTOBI 3aBJAaHHS 1-14 15-19 20-25 26-30
OuiHka 3a 4-0aJIbHOIO LIKAJIOK 2 3 4 5

Ha TectyBanns BinmBoauthes 30 XBUIMH. SIKIIO CTYJAEHT OTpUMaB HETaTUBHY OILIIHKY, TO BiH Mae
nepe3faTi ii B YCTAHOBJIECHOMY TOPSAKY, aie OOOB’A3KOBO JI0 TEpMiHY HACTYIIHOTO KOHTPOJIIO.
[TlincymkoBa ceMecTpoBa OIlIHKA 3a 1HCTUTYMiMHOK mKanoo 1 mkaigorww €KTC BCTaHOBIIOETBCS B



ABTOMATHU30BAHOMY PEXHMI IICJIS BHECEHHS BHKJIAJAa4eM YCIiX OI[IHOK [0 EJIEKTPOHHOTO KypHAIY.
CriBBiTHOIIECHHS BITUYM3HIHOI KX OIliHIOBaHHS 1 1ikau omiHioBanHs €EKTC HaBeneHi y Tadauii.

CniBBiIHOIIEHHS IHCTUTYUIHOI IIKAJIM OUIHIOBAHHS | IKaau ouiHBaHH EKTC

Ouninka | Imcruryniid | IHcTUTyHiliHA Kpurepii ouiHroBanHust
ECTS Ha IIKAaJIa OIlIHKA
oaJjiB
A 4,75-5,00 5 BinminHo — rimboke 1 MOBHE OmMaHyBaHHS HaBYAJIBHOTO
Marepianay 1 BUSBJICHHS BIIMOBITHUX YMiHb Ta HABUKIB.
B 4,25-4,74 4 JloOpe — TmOBHE 3HAaHHA HaBYAJIBHOTO Marepiany 3
KIJIbKOMa HE3HAYHUMU ITOMUJIKAMH.
C 3,75-4,24 4 % JoOpe — B 3aranpbHOMY MpaBWJIbHA BIiANOBIAL 3 JBOMAa-
2 TPhOMa CYTTEBUMU TTOMUITKAMHU.
D 3,25-3,74 3 § 3a10BiIbHO — HEMOBHE OMNaHyBaHHS IPOrPAMHOTO
o MaTepiairy, aje AOCTaTHE I MPaKTHYHOI MisIIBHOCTI 3a
npodeciero.
E 3.00-3,24 3 3a10BiJIbHO — HEMOBHE ONAHYBaHHS IPOrPAMHOTO
Marepiany, IO 3aJ0BOJIbHSI€  MiHIMaJIbHI  KpUTepii
OI[IHIOBaHHS
FX 2,00-2,99 2 2 He3anoBijibHO — O0E3CHCTEMHICTh OJCp)KAaHWUX 3HaHb 1
3 HEMOJXJIUBICTh TPOJOBKHUTA HaBUaHHS 0€3 10JIaTKOBUX
% 3HAHb 3 JUCIUILIIHU
F 0,00-1,99 2 53 He3anoBisibHO — HeoOXigHa cepiio3Ha mojakIIa podoTa i
é& [MOBTOPHE BUBYCHHS TUCIUILTIHH.

8 IIutanHs 1189 CAMOKOHTPOJIIO pPe3yJIbTaTiB HABYAHHSA

. A Mix of Pagan and Christian Ideas in the Epic “Beowulf”.
. Historical Context and Themes in Geoffrey Chaucer’s “Canterbury Tales”
. Imaginary Ideal Society in “Utopia” by Sir Thomas More.
. Rhetoric Power and the Lifelike Animation in Christopher Marlowe’s “Tamburlaine the Great”
. Shakespeare’s Mastery of Poetic Expression.
. “Paradise Lost” of John Milton as Masterpiece of Puritan Lyric Poetry.
. Satiric and Didactic Verse of John Dryden.
. Satire and Irony in Fiction of Jonathan Swift.
9. Peculiarities of Samuel Richardson’s Novels.
10. A Combination of Parody, Burlesque, Irony, and Realism in Jane Austen’s Literary Works.
11. Robert Burns as The Greatest Songwriter of The World.
12. William Wordsworth as a Poet For Mature and Thoughtful Appreciation.
13. Ecstatic Aspiration for Beauty and Its Magnificent Embodiment in Percy Shelley’s Poetry.
14. Idealism, Penetrating Interpretation of Art and Life, Strive for Better Social Order in John
Ruskin’s Literary Creations.
15. George Eliot’s Depiction of Aspiration, Pathos, Tragedy of Lower and Middle Classes’ Life.
16. The Struggle of Beauty and Materialist Instinct in John Galsworthy’s “The Forsyte Saga”.
17. Irving Washington and His Literary Heritage.
18. Philosophical and Religious Writings of Ralph Waldo Emerson.
19. Edgar Allan Poe as Critic, Romancer, Poet.
20. The Sense of Beauty and the Power of Figurative Expression in Henry Longfellow’s Poems.
21. John Steinbeck's Realism Expression in "The Grapes of Wrath™ and "Of Mice and Men™
22. Anthony Trollope as Prolific English Novelist of the Victorian Period.
23. The Portrayal of Unscrupulous Tycoons in Theodor Dreiser’s “Trilogy of Desire”
24. A Modern American Anti-Hero in John Updike’s Quartet of Novels About Harry "Rabbit"
Angstrom.
25. Themes and Stylistic Innovations of Henry Miller’s “Tropic of Cancer” and “Black Spring”
26. Henry James as Representative of the 19" Century American Literary Realism.
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27. Transcendentalist Ideas in Literary Works of Henry David Thoreau.

28. Gustave Flaubert as the leading exponent of literary realism in French literature.

29. Emile Zola as the best-known practitioner of the literary school of naturalism.

30. Honor¢ de Balzac as one of the founders of realism in European literature portraying his
characters as complex, morally ambiguous and fully human.

31. Victor Hugo has been described as “the most powerful mind of the French Romantic
movement”

32. Bertolt Brecht as one of the most influential German poets and playwrights of the 20th
century.

33. Thomas Mann and his fascinating commentary on the psyches of artists and intellectuals
employing irony and symbolism.

34. A philosophical drama Faust as Goethe’s masterpiece and the history of its creation.

35. Franz Kafka and his macabre sensation in writing; peculiarities of writing style that was
coined to be “Kafkaesque.”

36. “Courtly love” as the central theme of aristocratic German lyric poetry from the 12th century
to the end of the Middle Ages.

9 MeToau4He 3a0e3neYeHHSA

HapuanpHuii porec 3 qucuuiutiau «Jlitepatypa y KpoCKyJIbTYPHOMY MTPOCTOPI» MOBHICTIO 1 B
JOCTAaTHIA KUTBKOCTI 3a0e3rnedeHnii HeoOXiTHO HaBYAIbHO-METOIMYHON JitepaTypoto (CamoBenb
O.B. Literature of Great Britain and the USA: Meroauuni BKa3iBKH [0 NPAKTHYHHX 3aHATH 3
macuumutian  «Jliteparypa Anrmii ta CIHA» mns cryneHrtiB cnerianbHOCTi «CepenmHsi OCBiTa.
Amnrnilickka MoBa 1 miteparypa» OP «Marictpy — XmenpHunpkuii: XHY, 2018. — 125 c.) Ta
HaBYAJIBHUMHU PECYypCaMU y MOJTYJIbHOMY CEPEIOBHII JIJIsl HABYAHHSI.
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