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1. IOSACHIOBAJIBHA 3AIINCKA

ATtecraniiiHuii iCOMT Mae Ha METI BCTAHOBJICHHS BIAMOBIAHOCTI pPE3yJbTATIB HaBYAHHS
3m00yBayiB aApyroro (MarictepchbKoro) piBHs BHUINOI OCBITH 3a crerianbHicTio 014 Cepeans ocita
BUMOTaM OCBITHBO-TIpo(eciiiHoi mporpamu «CepenHsi ocBiTa. AHIIiCbKa MOBa 1 JiTeparypay, s
MIPUCBOEHHS BIJMOBITHOI OCBITHBOI KBai(pikamii 3TiIHO 3 BH3HAYCHUMH KPHUTEPISIMU OIlIHIOBAHHS.
ATecTaniiHUI icIUT 3a OCBITHBO-TIpo(deciiiHoto mporpamoro «CepenHs ocBiTa. AHIIilicbka MOBa 1
jitepaTypa» y XMEJIbHUIILKOMY HaIllOHAJIHPHOMY YHIBEPCUTETI € MiJCYMKOBOIO (POPMOIO KOHTPOJIIO i
OLIIHIOBAHHS Pe3yJIbTaTiB HaBYaHHA 3100yBayiB BUIOI OCBITH 3 HAaBYAJIbHUX JucHUIUNH «CydacHa
HiMelbka MoBa», «CyJacHa aHITiHChKa MOBay, «JliTeparypa y Kpoc-KyJIbTypHOMY IIPOCTOPI».

Jlisi poBeCHHS aTeCcTaliiHOTO ICIUTY CKIMKAaeThes Ex3aMeHarliiiHa KoMicis 3 aTecTamii
3100yBadiB BHIIIO1 OCBITH 3a OCBITHIM piBHEM «Marictp» y CKJIajii TOJIOBH Ta WieHiB Komicii. Komicis
CTBOPIOETHCS IOPIYHO HAKA30M PEKTOpA.

Jlo ckiamaHHs aTecTalifiHOTO ICIUTY JMOMYCKAIOThCS 3700yBadi BHUIOI OCBITH, SIKI YCHIIITHO
BUKOHAJIM Y TIOBHOMY 00CSI31 OCBITHIO IIPOTpamMy Ta iHIMBIAyaJTbHUI HaBYAIbHHNA TUIaH.

Pesynprar ckimamaHHsA aTecTaniiHOTO ianTy 3aHOCHUTBCS 0 iH,I[I/IBiI[yaJ'IbHOFO HaBYAILHOT'O
TUTaHy (3aJ1iKOBOi KHMIKKHM) 3400yBava BUIIOI OCBITH Ta B €K3aMEHAIIHY BiIOMICTh 3 MiIHCAMHU yCiX
yneHiB Ex3ameHaniifHoi Komicii i OroyiomyroTbes y TOH K€ JIeHb Micis O(OPMIICHHS BiANOBITHUX
JTOKYMEHTIB Ta MPOTOKOMIB 3acifanHs Ex3aMenamniifnoi komicii. [IoBTOpHE CKiIagaHHsS aTecTaliiiHOro
iCIMTY 3 METOIO Ti/IBUIECHHS OLIHKY HE TO3BOJISETHCS.

[Tponemypa ckiiafaHHsl aTeCTaliMHOTO ICHUTY perjaMeHTyeThes [1010’KeHHIM PO aTecTaio
3100yBaviB BHILOI OCBITH Ta HAYKOBHUX CTYNEHIB Y XMEIbHUIBKOMY HaI[lOHAILHOMY YHIBEPCHUTETI,
3arBepukeHnM Buenoro pamoro XHY (31 3minamu Big 30.06.2022, ITpotokon Nel8) ta IlonoxenHsam
PO OpraHi3alil0 OCBITHBOTO MpOIeCYy Yy XMENbHHUIBKOMY HAIllOHATHbHOMY YHIBEPCHUTETI,
3aTBepkeHnM Buenoro pamoro XHY (31 3minamu Big 30.06.2022, ITpotokon Nel8)

2. BUMOT'H 10 3IOBYBAYIB BUIIIOI OCBITH

ArecTaliiiHMil I1CIMT Ma€e Ha METI BCTAHOBJICHHS BIANOBIJHOCTI pPE3yJbTaTiB HaBYAHHS
3100yBauiB Apyroro (MaricTepChbkoro) piBHS BHINOI OCBITH 3 HaBYaIbHUX MUcCHUIUTH «CydacHa
HiMellbka MoBa», «CydacHa aHrjiiicbkka MoBay, «JliTeparypa y Kpoc-KyJIbTYpHOMY IPOCTOPI»
BHUMOTaM OCBITHbO-TIpo(eciitHoi mporpamu «CepeaHs ocBiTa. AHIUIIHCBKA MOBA 1 JIiTepaTypay.

2.1. CyuyacHa HiMenlbKka MoOBa

CryneHT, sKuil yCHIIIHO 3aBEpIIMB BUBUYEHHS IMCLUIUIIHM, MOBUHEH OINEepyBaTH 0a30BHUMHU
KaTeropissMu Ta TOHATTSAMU CHEIIaJbHOCTI, BHUKOPUCTOBYBAaTH 3700YyTi TEOPETUYHI 3HAHHA Ta
MPaKTUYHI HABUYKH Y KOMYHIKaTUBHO-TIPAKTHYHIM Ta JOCHIAHUIBKIN JISUTBHOCTI, BOJIOIITH
KOMYHIKaTUBHHUMHM CTpPATETIsIMU 3 HIMELbKOI MOBU y NpOoQeciiHOMY / MIKKYJIBTYpPHOMY CHUIKYBaHH1
Ta MPaKTUYHIA MEJaroriyHii JisSUIbHOCTI 3 BUKOPHCTAHHSM CYYaCHHX MOBHMX 3ac00iB; BOJIOAITH
HaBUYKAMU BEJCHHA MpOo(deciiiHO-OpIEHTOBAHUX JUCKYCIH HIMEI[bKOIO MOBOIO, TIPOJIYKYBaTH
HIMEIBKOMOBH1 MUCHMOBI TEKCTU PI3HOTO (YHKIIIOHAJIBHOTO CIIPSMYBaHHS, I€MOHCTPYIOUH 3aTHICTh
KPUTHUYHO OCMHCIIIOBATH OO0’€KTUBHY JiIMCHICTh Ta apryMeHTYBaTH BiacHe OaueHHS CHTYyallii,
BUKOPUCTOBYBAaTH 3/100yT1 JIIHIBOCOILIIOKYJIBTYpPHI 3HaHHS s 3a0e3nedeHHs B3aeMonii 31
CHUTHPHOTAMHU HA PI3HHUX PIBHIX KOMYHIKAIlii; BOJOJITH JIGKCHUHUM MaTepiajJoM 3 TEMaTUKH, IO
nependadeHa po60vY0r0 HaBYAIBHOIO TPOrPaMOI0 AUCIUILIIHH.

2.2. CyuyacHa aHrJuilicbka MOBa
CTyneHT, SKUil YCHINIHO 3aBEepIIMB BHBYEHHS IUCIUILUTIHHM, TIOBUHEH OINEpyBaTH 0a30BHUMHU
KaTeropisiMu Ta TMOHATTSAMH CHEIIaJIbHOCTI, BUKOPHUCTOBYBATH 3700yTI TEOPETUYHI 3HAaHHSA Ta
MPAKTUYHI HABUYKH Yy KOMYHIKaTUBHO  /MPAaKTUYHIM Ta AOCHIAHUIBKIA JisUIBHOCTI; BOJIOAITH
KOMYHIKaTUBHUMHU CTPATET1SIMU 3 aHTJIHCHKOT MOBH Y TpodeciitHOMY / MIKKYJIBTYPHOMY CIUIKYBaHH1
Ta TPAKTUYHIA TMeJaroriuyHid TiSUTbHOCTI 3 BUKOPUCTAHHSM CYYaCHHX MOBHHX 3ac00iB; BOJIOAITH



HaBUYKAMU BEACHHS NPOoQeciiHO-OpIEHTOBAHMX JAUCKYCIH aHTJIHCHKOI0O MOBOIO, MPOIYKYBaTH
AQHTJIOMOBHI TTHUCBMOBI TEKCTH PI3HOTO (YHKIIOHAJTBLHOTO CHPSIMYBaHHS, EMOHCTPYIOUM 3/1aTHICTh
KPUTHUYHO OCMHUCIIOBATH OO’€KTHBHY [IHCHICTb Ta apryMEHTYBaTH BJacHe OayeHHsS CHUTYyallil;
BHKOPHUCTOBYBAaTH 3400yTi JIIHTBOCOIIOKYJIBTYPHI 3HAHHSA JUIs 3a0€3MEYeHHS B3aEMOJIi 3
MDKHAPOJHUMHU CIIJIBHOTAMHM Ha PI3HUX PIBHAX KOMYHIKalii; BOJIOAITH JEKCHYHUM MaTepiajioM 3
TEMaTHKH, 110 TepeadadeHa podoUyor0 HaBYaILHO Iporpamoro aucuuiuting: Destination, Culture and
Ethnicity, The One and the Many, A Weak Link, Evolution, Save the World.

2.3 Jlitepatypa y Kpoc-KyJIbTYPHOMY IPOCTOPi

CryneHT, SKWi YCHIIIHO 3aBEPIIMB BUBYCHHS IUCIMILIIHK, OBUHEH ONEpyBaTH 0a30BUMHU
KaTeropissMu Ta TOHATTSAMU CIEIiaJIbHOCTI, BUKOPUCTOBYBATH 3/00yTi TEOPETUYHI 3HAHHA Ta
MPaKTUYHI HABHYKH Y KOMYHIKQTUBHO MPAKTUYHIN Ta TOCTITHUIBKIA TisTTBHOCT]; BAKOPUCTOBYBATH
y npodeciifHiii JisSUTBHOCTI CydacHi METOJIM HaBuYaHHS Ta iHGOpMAaIiiHO-KOMYHIKaIliiHI TE€XHOJIOTIT,
PO3pOoOIISATH HaBYAIBHO-METOJMYHE 3a0€3MeUYeHHs ISl MPOBEICHHS 3aHATh 3 JITEpaTypu; pO3yMiTH
3arajibHi BIIACTHBOCTI JIITEPATypH K MUCTELTBA CJIOBA Ta il POJIb Y MDKKYJIBTYPHIi B3a€MO/Ii1, BMITH
3aCTOCOBYBaTH 1i 3HaHHSA y mpodeciiHid OiAIpHOCTI; aHali3yBaTH W I1HTEpPIpPETyBaTH TBOPU
XYHAO0KHBOI JIITEpaTypH, IO BUBYAIOTHCS, BH3HAYATH iXHIO cHenudiky # wmicue y CBITOBOMY
JTEpaTypHOMY IIPOIIECI.

3. CTPYKTYPA TA 3MICT ATECTAHIﬁHOFO ICIIUTY
3.1. TecToBa 4YacTHHA aTeCTALIHHOIO iCIIUTY

TecroBa yacTuHa aTecTAliHOIO ICIUTY HPOBOIUTHCS y BUITISAI 3aKPUTOrO TECTYBAaHHS Yy
MOJIyJbHOMY CEPEIOBHMIII i1 HaB4YaHHSA Ha 0a3i cucremu Moodle. Birer mictuts 50 TectoBux
3aBJIaHb MHOKUHHOTO BUOODY, sIK1 3TpynoBaHi y 3 OJOKH.

baok 1. Tect 3 HaByaiabHoi aucuuiutinm «CydacHa HiMenbka moBa» (15 tecroBux
3aBjiaHb). Mae Ha MeTi KOHTPOJIb Ta OI[IHIOBAHHS PE3yJbTaTiB HABUaHHS 3100yBadiB BHIIOI OCBITH
nepeadbaueHux poOOYOI0 HABYAIBHOIO MpOTrpaMoro auctuiuiink «CydacHa HIMEIbka MOBa» (OKpiM
BUKOPHUCTaHHS 3aCBOEHOTO MarTepialy B YCHOMY MOBJICHHI) BIANOBIZIHO /0 BUMOI OCBITHBO-
npodeciiinoi mporpamu «CepenHs ocBiTa. AHTIIACHKA MOBa 1 JIiTeparypa». 3100yBayaM BUIIIOT OCBITH
IIPOIIOHYETHCSI 3allOBHUTH MPONYCK Yy pPEYCHHi, OOpaBIIM 3 II'STH 3alpollOHOBAaHMX BapiaHTIB
JICKCUYHUX OJMHUIb / TpaMaTHYHOT (pOpMH / TpaMaTHYHOT KOHCTPYKIIT OJMH BIpHHU, SIKHH JTOPEUYHO
BXHTH / € TpaMaTUYHO MPAaBUJIBHUM B KOHTEKCT1 3a3HAUYE€HOT'O PEYCHHSI.

Baok 2. Tect 3 HaByaabHoi aucuuiutinm «CydacHa aHriiiicbka mMoBa» (15 tecroBux
3aBjiaHb). Mae Ha MeTi KOHTPOJIb Ta OLIHIOBAHHS PE3yJbTaTiB HABUAHHS 3700yBadiB BHUIIOI OCBITH,
nepeadavyeHux poOOYOI0 HABYAIHHOKO MporpamMoro auciuiiiing «CydacHa aHrjiicbka MOBa» (OKpiM
BUKOPHUCTaHHS 3aCBOEHOTO Martepialy B YCHOMY MOBJICHHI) BIANOBIIHO /0 BUMOI OCBITHBO-
npodeciiinoi mporpamu «CepenHs ocBiTa. AHTIIACHKA MOBA 1 JIiTeparypa». 3100yBayaM BUIIOT OCBITH
MIPONOHYETHCSI 3allOBHUTH MPOMYCK y pPEYCHHi, OOpaBIIM 3 II'STH 3alpollOHOBAHMX BapiaHTIB
JICKCUYHUX OTUHHUI / TpaMaTHYHOT (GOpMH / TpaMaTHYHOT KOHCTPYKIIT OJMH BIpHHM, SKHH JTOPEUYHO
BXKHTHU / € TpaMaTUYHO MPABUIIBHUM B KOHTEKCT1 3a3HAYEHOTO PEUYEHHSI.

Baok 3. Tect 3 HaBYaJAbHOI AUCHUILTIHU «JliTepaTypa y KpoOC-KyJbTYPHOMY NPOCTOPi»
(20 TecroBux 3aBmaHb). Mae Ha MeTi KOHTPOJIb Ta OLIHIOBAHHS PE3yJbTATIB HaBYaHHS 3/100yBadviB
BHIIIO1 OCBITH, TIependadyeHnX poOOU0I0 HAaBYAIBHOK MporpamMoro nucturuiinu «Jliteparypa y Kpoc-
KyJIBTYpHOMY IPOCTOPI» BIAMOBIHO 1O BUMOI OCBITHBO-TIpo(eciitHoi mporpamu «CepenHsi OCBiTa.
Amnrmnilicbka MoBa 1 JiTepaTypa». 3100yBayaM BHILIOI OCBITH MPONOHYETHCS OaTH BIANOBIAb Ha
MUTaHHS, OOPABIIX 3 YOTHPHOX 3aIIPONIOHOBAHUX BapiaHTIB OJUH BIpHHIA.



3.2. YcHa yacTHHA aTecTAliHHOIO icuTy

VYcHa yacTWHA aTecTalliifHOTO ICIUTY MPOBOAMTHCS 3 HaBUAIBHHUX aucHMILIH «CydacHa
HiMeIlbKa MOBay, «CydacHa aHTIIiHChbKa MOBay 1 BKIIIOYAE JIBA €TAIIH:

1. KoHTpOIb Ta OIIHIOBaHHS YCHOT KOMYHIKATMBHOT KOMITETEHTHOCTI 3/100yBaviB BHILOi OCBITH
3 aHTJIHACHKOI MOBH 3TiJTHO 3 TEMaTHYHUM HAMOBHEHHSM JHCHUILTIHU «CydacHa HIMEIbKa MOBay.
[TponoHy€eTHCSI BUCTIOBUTH BIACHY JYMKY IIOJO 3alPOIIOHOBAHOI TeMH (Ipobiemu) 6e3 mornepeaHboi
MiATOTOBKH, apIYMEHTYBATH BIJIACHY TOYKY 30py, MiATpUMATH Oecily 3 eK3aMeHaTopoM. TpHuBalicTh
Oeciau 3 omHUM cTyneHToM — 8-10 xB.

2. KoHTponb Ta OlIHIOBaHHS YCHOT KOMYHIKaTUBHOI KOMIIETEHTHOCTI 3/100yBayiB BHINOI OCBITH
3 HIMEIBKOT MOBH 3TiIHO 3 TEMaTHYHUM HAMOBHEHHSIM AMCHMILIIHU «CydacHa aHTIIHChKAa MOBay.
[TpornioHy€eThCsSI BUCIIOBUTH BIIACHY JYMKY IOJO 3alpONOHOBAHOI TeMH (mpobiemu) 6e3 monepeaHbol
MiArOTOBKM, apryMEHTYBaTH BJIACHY TOYKY 30py, MIATpUMATU Oeciny 3 ek3ameHaTopoMm. TpuBamicth
oeciam 3 omHUM cTyaeHToM — 8-10 xB.

IuTanHs 1A NIATOTOBKY 3 HABYAJIBHOI JUCHUILIIHA «Cy4yacHa HiMellbKa MOBa»

Kommunikationsthemen:

. Wiinsche und Trdume

. Was macht gliicklich

. Reisen bringt Spal3

. Ratschlége fiir Reisende

. Reisen und Verkehrsmittel

. Die beste Reise

. Moderne Medien im Alltag

. Einfluss der Informationen

10. Soziale Netzwerke

11. Technischer Fortschritt

12. Die wichtigsten Haushaltsgeréite
13. Computer, Laptop in meinem Leben
14. Handys im Studium und Alltag
Grammatik:

1. Konjunktiv 11

. Konditionalis |

. Irreale Wunschsitze

. Irreale Konditionalsitze

. Irreale Vergleichsétze

. Irreale Konsekutivsitze

. Andere Fille des Gebrauchs von Konjunktiv 11
. Partizip I, Partizip Il

. Partizip als Attribut

10. Partizipialkonstruktion

11. Partizip im Partizipialsatz

12. Gerundivum
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IIuTanHsA IS NIATOTOBKY 3 HABYAJIBLHOI JUCHUILIIHA «Cy4acHa aHIIIiHCbKAa MOBa)

JlekcHYHI TeMH:

1. Identity and destination.

2. Man and the Universe. Humans and other life forms.
4. How to fulfill one’s destiny.

5. Code of conduct.



6. Nation’s destinations.

7. The sense of life.

8. Culture and Ethnicity. The concept of culture.
9. Ethnic communities.

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.

Subcultures and countercultures.

Multicultural societies. Ethnic awareness. Diasporas.
Religions in modern world.

National heritage.

Forms of art in modern society.

The One and the Many. Human and society.
People who influenced the world.

Living and working in a multicultural / multilingual society.
Living free.

Discrimination in society.

Political correctness.

Living together. The disabled.

Growing old. Taking care of the others.

Happy days. Childhood.

Attitude towards poverty and the poor.
Evolution: progress or regress?

The Internet. Digital world.

God bless this gadget. The computer.

The world of tomorrow. Life in the future.

How to save the planet?

Pollution of our planet. Dangerous waste.
Alternative power. Getting greener.

Modern cities. Street traffic and other problems.

I'pamaTnyni Temu:
1. Cleft sentences.
. Relative clauses.
. Infinitive.

. Participle clauses.
. Conjunctions.
. Conditional Sentences.

2
3
4. Gerund.
5
6
7

IInTanHs QJIS MiATOTOBKM 3 HABYAJIbHOI AMCIUILTIHN
«JIitepaTtypa y Kpoc-KyJIbTYPHOMY IPOCTOPI»

1. Medieval European literature (secular and religious). A Mix of pagan and Christian ideas in
the epic “Beowulf”. Medieval drama. Arthurian romances. Popular ballads.

2. Historical context and themes in Geoffrey Chaucer’s “Canterbury Tales”

3. Renaissance in literature. Imaginary ideal society in “Utopia” by Sir Thomas More.

4. Shakespeare’s mastery of poetic expression. Classification of his plays.

5. “Paradise Lost” of John Milton as masterpiece of puritan lyric poetry.

6. 17" century British literature. Philosophical works of Francis Bacon.

7. The eighteenth century — pseudo-classicism and the romantic movement. Satire and irony in
fiction of Jonathan Swift. Daniel Defoe and his literary career.

8. Romantic revival. Robert Burns.

9. The appearance of novel as a genre in the 18" century. Peculiarities of Samuel Richardson’s
and Henry Fielding’s novels.

10.
11.

Historical and gothic romances. Feminine novels of manners.
A Combination of parody, burlesque, irony, and realism in Jane Austen’s literary works.


http://en.wikipedia.org/wiki/Parody
http://en.wikipedia.org/wiki/Burlesque_%28literary%29
http://en.wikipedia.org/wiki/Irony
http://en.wikipedia.org/wiki/Literary_realism

12. The romantic triumph of the late 18" — early 19" century.

13. William Wordsworth as a Poet for mature and thoughtful appreciation.

14. Ecstatic aspiration for Beauty and Its magnificent embodiment in Percy Shelley’s and Lord
Byron’s poetry.

15. Walter Scott as a founder of the early 19" century Romanticism in Britain.

16. Victorian Literature. Mathew Arnold and his classification of social classes.

17. Charles Dickens and William Thackeray as portrayers of British social classes and
realities.

18. Oscar Wilde as a representative of Asceticism movement.

19. 20™ century British literature: James Joyce, Somerset Maugham, Bernard Shaw and
D. Lawrence

20. Herbert Wells as a founder of science fiction genre.

21. The Struggle of beauty and materialist instinct in John Galsworthy’s “The Forsyte Saga”.

22. The beginnings of American literature. Benjamin Franklin and Irving Washington.

23. Transcendentalism. Philosophical and religious writings of Ralph Waldo Emerson.
Romantic novels of Nathaniel Hawthorn.

24. Edgar Allan Poe as critic, romancer, poet, horror and detective genre writer.

25. The sense of beauty and the power of figurative expression in Henry Longfellow’s poems.

26. Realistic fiction in American literature: Mark Twain, Henry James and Edith Wharton.

27. Naturalism movement in American literature. Theodor Dreiser and his American
Tragedy.

28. American Dream in the works of Scott Fitzgerald.

29. Jack London and Ernest Hemingway and realistic characters presented in their works.

30. John Steinbeck's realism expression in “The Grapes of Wrath” and “Of Mice and Men”

31. Post-World War 1l American prose. John Updike and his quartet of novels about Harry
Rabbit Angstrom.

32. Gustave Flaubert as the leading exponent of literary realism in French literature.

33. Emile Zola as the best-known practitioner of the literary school of naturalism.

34. Honoré de Balzac as one of the founders of realism in European literature portraying his
characters as complex, morally ambiguous and fully human.

35.  Victor Hugo has been described as “the most powerful mind of the French Romantic
movement”

36. Bertolt Brecht as one of the most influential German poets and playwrights of the 20th
century.

37. Thomas Mann and his fascinating commentary on the psyches of artists and intellectuals
employing irony and symbolism.

38. A philosophical drama Faust as Goethe’s masterpiece and the history of its creation.

39. Franz Kafka and his macabre sensation in writing; peculiarities of writing style that was
coined to be “Kafkaesque.”

40. “Courtly love” as the central theme of aristocratic German lyric poetry from the 12th
century to the end of the Middle Ages.

4. KPUTEPII OIITHIOBAHHSA
4.1. Kpurepii oniHIOBaHHA TECTOBOI YACTUHM aTECTALIHHOIO icUTy
3a Kko:kHY BipHY BiimoBiabL Ha TecTOBe 3aBIaHHS 3/7100yBa4 BHIOi ocBiTH oTpuMye 0,1 Hasa.

MakcuMajibHa 3arajibHa KUIbKICTh OaiiB, OTPUMAaHUX 32 TECTOBY YAaCTHHY aTeCTAI[iIiHOTO iCIUTY,
JIOPIBHIOE 5.


https://www.britannica.com/art/courtly-love

4.2. Kpurepii oniHIOBaHHSI YCHOI YaCTHMHH aTecTaliiiHOro icnuTy

OCHOBHMMH BUMOTaMH 110 (p)OPMH YCHOI BIJIITOBIII 3100yBaviB BUIIOI OCBITH €:

1) npaBuibHICTH poHETHYHOTO OopMmiteHHs MoBieHHs (0,5 6ana);

2) MUPOKa BapiaTUBHICTh IPAMATHYHHMX CTPYKTYP 1 JOIIBHICTh X BUKOPUCTAHHS; MOOYI0BA
BHCJIOBIIIOBAHHS 32 PI3HOMaHITHUMHU Ma0JIoHaMu Ta MojessiMu pedeHsb (0,5 6ama);

3) nexcuyHa BapiaTUBHICTH 1 KOpEKTHICTH MOBJIeHHS (0,5 6arna);

4) crunicTuyHa npaBUIbHICTH oopmienHs mosieHHs (0,5 6ana);

5) BigbHE BOJOJIHHS HAaBMYKAMH HEIMIATOTOBICHOIO MOHOJIOTIYHOIO Ta JialOTi4HOTO
MOBJICHHS, YMIHHSI T ITPAMYBaTH Oeciay 1mo10 3aaanoi Temu (podnemn) (0,5 6ana).

OCHOBHUMH BUMOTaMH JI0 3MiCTY YCHOTO MOBJICHHS 3/100yBadiB BHILO1 OCBITH €:

1) BIAMOBIAHICTH HEMIATOTOBICHOTO MOHOJIOTIYHOTO MOBJICHHS 3adaHiii Temi (mpobiemi)
(0,5 6ama);

2) norivyHa MOCJIiIOBHICTh Ta 3MICTOBHICTh BHCIIOBIIoBaHH: (0,5 6arna);

3) BHCIIOBIIIOBAaHHS Ta apryMEHTallis BJIACHOI TOYKH 30pYy, OCOOMCTOI OI[IHKH HpOOJIeMH
(0,5 6aia);

4) imroctpanis Bignosiai npukiaagamu (0,5 6ana);

5) 3MicTOBa BIMOBITHICTh BIJIMOBIICH IMOCTAaBJICHUM eK3aMeHaTopoM nuTaHHsM (0,5 6ana).

MakcumanbHa KiJIbKICTh OTPUMaHUX OaJliB 3 KOXKHOT HABYAJIBHOI TUCIUTIIIHT — 5.

[TincymkoBa oOlLliHKa 3a aTecTaliHUN ICIIUT BUCTABISIETHCA HA OCHOBI TPbOX OTPUMAaHHX
OLIIHOK 32 YCi eTalu aTecTaliiHOro iCIUTY BiJIOBITHO A0 X BAaroBUX KoeQili€eHTIB.

Po3noain 6axiB 3a ix BaroBumu koedinieHramu

Barosmuii koedinieHT oniHKH
32 TECTOBY YaCTHHY
arecTauiifHoOro icnuTy

Barosmnii koedinieHT oniHKH
32 YyCHY YaCTHHY
arecTauiifHoro icnury 3
aucuumiing «CydacHa
HiMellbKa MOBa)

Barosunii koedinieHT oliHKH
3a yCHY YaCTHHY
aTecTauiiHoOro icnury 3
aucuuiing «Cy4yacHa
aHIilcbKa MOBa

0,6

0,2

0,2

ChiBBigHeceHHs BIiTYNM3HAHOI Ta €BPONEHCHKOI KA OHIHIOBAHHA
HA aTecTaliiHOMY icnUTI

Célél-?ga banmu BitunsHsna ominka

A 4.75-5,00 5 Biominno — timboke 1 NOBHE ONaHyBaHHS HABYAIBHOIO
Martepiany i BUSBJICHHS BIJOBITHUX YMiHb T4 HABHYOK

B 4.25-4.74 4 /lofpe — TOBHE OIlaHYBaHHS HABYAIBHOIO Marepiany 3
KUTbKOMa JTONYIICHUMH HE3HAYHHMHU TTOMUJIKAMHA

c 3.75-4.24 4 /Jloope — B 3araibHOMY IpaBWJIbHA BIANOBIIL 3 JIBOMa-
TPbOMa CYTTEBUMH ITOMHIIKAMH.
3a006inbH0 — HENOBHE OIIAHYBAaHHS  IPOTrPAMHOIO

D 3,25-3,74 3 | marepiaiy, aie JOCTaTHE JUIi NPAKTHYHOI isJIBHOCTI 3a
npodeciero
3a0o6inbho — HENOBHE ONAHYBAHHS IPOrPaMHOIO

E 3,00-3,24 3 MaTepiany, MO 3aJI0BOJIbHAE€  MiHIMaJdbHI ~ KpHUTEpii
OIIIHIOBAHHS

EX 2 00-2 99 2 Hesaoo6inbro — OE3CHCTEMHICTh  OTPHMAHMX 3HAaHb 1

! ! HEeOOXI1IHICTh JOJATKOBUX 3HAHD 3 JUCIUILIIH

= 0,00-1,99 2 Hesadosinbno — HeobxinHa cepiiozHa nojaibma podora i

MIOBTOPHE BUBYCHHS TUCIIHMILTIH.
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